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Brahms & Dvoiak: Songs without Words

Saturday, August 3 at 7:00pm
DCR Hatch Memorial Shell

Christopher Wilkins, conductor

Aron Zelkowicz, cello

Academic Festival Overture Johannes Brahms
(1833-1897)

Midsummer Vigil (Swedish Rhapsody No. 1) Hugo Alfvén
(1872-1960)

Self-Portrait with Gebirtig Joel Hoffman
(b.1953)

Aron Zelkowicz, cello

intermission
Three Spirituals (first public performance)* Julia Perry
(1924-1979)
Symphony No. 8 Antonin Dvorak

(1841-1904)

Allegro con brio
Adagio

Allegretto grazioso
Allegro ma non troppo

*By arrangement with the Estate of Julia A. Perry. To learn more about Julia Perry,
click HERE.

Run Time

The total run time of this concert is approximately two hours, with one intermission.


https://www.landmarksorchestra.org/wp-content/uploads/2024/07/Julia-Perry-a-brief-biography.pdf

Boston Landmarks Orchestra

Boston Landmarks Orchestra builds community through
great music. Landmarks produces free concerts and musical
events across the greater Boston area. Increasing access to
music for everyone, and promoting diversity, equity, and

Y inclusion are at the core of all its programming. Between 2018

and 2023, 70% of the repertoire Landmarks performed was written by composers of color or
women. The orchestra intentionally promotes artists and targets audiences that have been
historically excluded from orchestral music. Landmarks was founded in 2001 and began its
signature summer concert series at the DCR Hatch Memorial in 2007. The orchestra also
performs community concerts at local venues in neighborhoods such as Roxbury, Dorchester,
and Jamaica Plain.

CHRISTOPHER WILKINS was appointed Music Director of
the Boston Landmarks Orchestra in the spring of 2011. Since
then, he has expanded the orchestra’s mission of making great
music accessible to the whole community. He has also helped
develop the orchestra’s Breaking Down Barriers initiative,
making accessibility a priority in all aspects of the orchestra’s
activities.

Mr. Wilkins also serves as Music Director of the Akron
Symphony. As a guest conductor, Mr. Wilkins has appeared
with many of the leading orchestras of the United States,
including those of Chicago, Cincinnati, Cleveland, Dallas, Detroit, Houston, Indianapolis, Los
Angeles, Pittsburgh, and San Francisco. Previously, Mr. Wilkins served as Music Director of the
Orlando Philharmonic, the San Antonio Symphony, and the Colorado Springs Symphony.

He has served as associate conductor of the Utah Symphony, assisting Joseph Silverstein;
assistant conductor of the Cleveland Orchestra under Christoph von Dohnanyi; conducting
assistant with the Oregon Symphony under James DePreist; and was a conducting fellow at
Tanglewood. He was winner of the Seaver/NEA Award in 1992.

Born in Boston, Mr. Wilkins earned his bachelor’s degree from Harvard College in 1978. He
received his master of music degree at Yale University in 1981, and in 1979 attended the
Hochschule der Kiinste in West Berlin as a recipient of the John Knowles Paine traveling
fellowship. As an oboist, he performed with many ensembles in the Boston area, including the
Berkshire Music Center Orchestra at Tanglewood, and the Boston Philharmonic under Benjamin
Zander.
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Guest Artists

With a broad career as a cellist, performer, teacher and
administrator, Aron Zelkowicz has cultivated a
repertoire both classical and ethnic, familiar and obscure.
He serves as the Founder and Director of the Pittsburgh
Jewish Music Festival, which presents rare and diverse
works from Jewish musical traditions. Under his
guidance, the Festival has featured renowned ensembles
. | and guest artists from the orchestral, chamber, early
music, rock, and world music genres in innovative and thematic programs, for which he oversees
every aspect of fundraising, marketing, production, and artistic direction. Critics noted his
“impressive” directorial debut of an original, fully staged production of the chamber opera “The
Dybbuk: Between Two Worlds” by Ofer Ben-Amots, and dubbed the Festival “one of the
highest quality concert series in town” (Pittsburgh Tribune- Review) and a local “best-kept
secret” (Pittsburgh Post-Gazette). In its fourteen seasons, the Festival has programmed over 150
pieces of classical chamber and orchestral music inspired by Jewish traditions, including several
world premieres and commissions.

Dr. Zelkowicz serves as the producer for the Festival’s ongoing CD series, "Russian Jewish
Classics”, which also features his talents as a cellist. These recordings (dubbed "first-rate"

by Fanfare Magazine) represent a multi-year project devoted to the St. Petersburg Society for
Jewish Folk Music and its affiliated Russian composers. The first five volumes have been
released by the independent British label Toccata Classics, with future albums projected in a
series that will shed new light upon these masters of Jewish art-music.

As a cellist, Aron Zelkowicz has performed at the Tanglewood, Bantf, Aspen, Sarasota,
Chautauqua, Colorado, Cactus Pear and Sunflower festivals, with members of the Emerson and
Cleveland Quartets, as Principal Cello of the Miami Symphony Orchestra, with the Toronto
Symphony and National Arts Centre Orchestra of Canada, and on international tours with the
Pittsburgh Symphony Orchestra. From 1999-2002 he was a member of the Charleston
Symphony Orchestra. He is currently based in the Boston and performs through the New
England region as a member of the Rhode Island Philharmonic Orchestra, the Boston Lyric
Opera Orchestra, the ProArte Chamber Orchestra of Boston, the Boston Modern Orchestra
Project (BMOP), as Associate Principal Cello of the Springfield Symphony Orchestra, and as
Principal Cello of the Boston Landmarks Orchestra.

As a teacher and coach to young string players, Dr. Zelkowicz gives master classes at
universities throughout the USA, including state universities of Alaska, Michigan, Nevada, Ohio,
Texas, and Wisconsin. He has served on the faculties of Point Counterpoint Chamber Music
Camp, the Brevard Music Center and the North Carolina Governor’s School. In 2013 he
completed an eight-city tour of the mid-west United States, playing the complete cello suites of
Benjamin Britten to mark the composer’s centenary. Other solo and chamber music appearances
include the National Gallery of Art in Washington, D.C., the Chameleon Arts Ensemble in
Boston, Killington Music Festival in Vermont, Trinity Church Wall St., Pittsburgh Concert


https://www.pjmf.net/
https://www.pjmf.net/
https://www.landmarksorchestra.org/aronzelkowicz18copy/

Society, NEMPAC’s (North End Music and Performing Arts Center’s) Winter Concert Series,
and Keene State College. In recent seasons he has appeared as soloist in cello concerti by
Dvorak, Elgar, and Saint-Saens with orchestras that include the Connecticut Valley Symphony,
Arlington Philharmonic, and Edgewood Symphony Orchestras.

A native of Ottawa, Canada, Aron Zelkowicz grew up in Pittsburgh and received degrees from
the Eastman School of Music, Indiana University and Stony Brook University, where his
teachers included Paul Katz, Steven Doane, Janos Starker and Colin Carr.

Podium Note
by Christopher Wilkins

The second concert of the Boston Landmarks Orchestra’s series at the Hatch Shell is on
Saturday, August 3. By tradition, we perform on Wednesdays because there are fewer conflicts
during the week than on weekends. On the other hand, some believe that Saturdays can draw
bigger crowds. And others would rather avoid a “school night.” So, for the past few years, we’ve
done some of each. We welcome your thoughts, as always. We’re gathering evidence as we go!

In planning a Landmarks season, we consider people first, program second. To represent the
cultures of as many Bostonians as possible, we begin by thinking about the people who write,
perform, attend, and collaborate in the music we perform. This approach isn’t unique to the
Landmarks Orchestra by any means, but I believe we’re unusual in that for us, it’s pretty much
the whole game.

This summer, we focus on orchestral music rooted in folk song. Folk songs represent individual
cultures in a way that art songs cannot. An art song is by a person; a folk song is by a people.

Popular music was central to Johannes Brahms’s early career. His concert tours, with Brahms
at the piano, accompanying the flashy 25-year-old Hungarian violinist, Eduard Reményi,
featured arrangements of folk dances based on verbunkos, or czardas, or gypsy dances. Twenty-
seven years later, he again quoted popular songs in his Academic Festival Overture, a thank-you
to the University of Breslau for awarding him an honorary doctorate. The work is an ingenious
tribute to the tradition of German student songs, AKA beer-hall tunes. It boasts four boisterous
tunes as if for sport, all the while maintaining the “decorum” of a serious concert work.

Brahms was a master of balance. Here, he balances classical rigor and popular appeal—the
“academic” and the “festival.” The overture overflows with warmth and good humor—
irreverence even—and yet it is brilliantly unified by sonata form in the tradition of a classical
overture. The work culminates in a full-throated rendition of “Gaudeamus igitur,” the centuries-
old drinking song that remains a favorite of universities and sports teams to this day. Brahms’s
setting almost invites an audience sing-along:

Gaudeamus igitur, So, let us rejoice
Iuvenes dum sumus! While we are young.



Post iucundam iuventutem After a pleasant youth
Post molestam senectutem After a troublesome old age
Nos habebit humus. The earth will have us.

Brahms’s concert works incorporating popular music are direct descendants of Liszt’s Hungarian
Rhapsodies. These symphonic potpourris spawned a whole genre of engaging works based on
folk song and dance. Boston Landmarks Orchestra has performed many of them in recent
seasons, including Enesco’s Romanian Rhapsody, Chabrier’s Espaiia, and Arturo Marquez’s
Danzén No. 2. Now we can add to the list Hugo Alfvén’s Swedish Rhapsody No. 1
(Midsummer Vigil).

Alfvén was a gifted watercolorist. Alfvéngarden—Alfvén’s last home, now owned by the
Swedish Royal Academy of Music and preserved as a museum—houses many of his paintings.
A visual quality pervades Alfvén’s music. It revels in tone color and scene painting. His popular
Swedish Rhapsody No. 1 intertwines myriad images of a carefree summer day: a folk singer
accompanied by Swedish lute; the spinning of a whirligig; swirling leaves; a melancholy
shepherd’s song; and a country dance at a peasant wedding.

Canadian American composer Joel Hoffman is the son of the late conductor Irwin Hoffman,
long associated with the Chicago Symphony and an early protégé of Serge Koussevitsky. Joel
was born in Vancouver, BC, when his father was music director of that city’s orchestra. Joel‘s
music draws from the traditions of many cultures, including Eastern European folk music,
Chinese traditional music, and American bebop. He composed Self-Portrait with Gebirtig in
1998 for his cellist brother, Gary Hoffman. Tonight’s soloist is the Orchestra’s brilliant
principal cellist, Aron Zelkowicz.

The composer writes:

“[The] title refers to the fact that three of the principal melodies of the piece (one from each of
the three movements) were originally composed by Mordechai Gebirtig, a modest but celebrated
Jewish folk musician who lived in Krakow, Poland and died at the hands of the Nazis in 1942.

“These three melodies are interwoven with original melodic material and presented in the
context of a compact concerto for cello and chamber orchestra. There are many moments
throughout the piece in which the sounds of a traditional klezmer band are alluded to. The
overall character, however, is that of an elaboration, an expansion of these ideas well beyond
what one might expect from an “authentic” presentation of Gebirtig’s melodies. And this is
where the “self-portrait” aspect emerges: since I have been involved in various projects of
performing Gebirtig’s music as part of the Alpert Hoffman Trio (as pianist and arranger), I
allowed Gebirtig’s melodies in this case to work their magic on my imagination—to help me
dream about what a “klezmer cello concerto” might have been like.

“For those who would like to know the specific references, the Gebirtig melodies I used are:
“Ker Bezemel Ker” in the first movement; “Bay Gvirim” in the second; and “Azelche Zwe;j
Goldene Zep” in the third. Other melodies you might hear—Ilike the principal tune of the second
movement, “Sabbath Queen”—I will have to take full responsibility for!”


https://www.aronzelkowicz.com/

Tonight, we give the first public performance of three spirituals arranged decades ago by Julia
Perry. A Black woman who grew up in Akron, Ohio in the late 30s and early 40s, Perry enjoyed
tremendous early success. She was a “five-tool player”: composer, pianist, violinist, singer, and
conductor. She received exceptional training in the public schools in Akron, at the Westminster
Choir College in Princeton, NJ, and at the Juilliard School. An important early break came when
she won a scholarship to Tanglewood, where she met Aaron

Copland and her future mentor, Luigi Dallapiccola. Perry was eventually admitted to the class of
Nadia Boulanger—teacher of Copland, Astor Piazzolla, Quincy Jones, and so many others—
where she earned the top prize in composition. Perry enjoyed tremendous success while living in
Italy, especially for her Stabat Mater, for which she often sang the mezzo-soprano solo. When
she returned to the United States, she found that doors were not open to her as they had been in
Europe, a depressingly familiar story. Her health deteriorated, she suffered a series of debilitating
strokes, and died penniless in Akron at the age of 55.

Julia Perry arranged spirituals throughout her life, beginning with vocal and choral settings she
published with major houses while still in her twenties. She arranged two sets of spirituals for
orchestra alone: Three Spirituals (c. 1956) and Four Spirituals (c. 1965). Both sets will be
published within the year as part of a new arrangement with the Estate of Julia A. Perry. The
Akron Symphony held a private reading of Three Spirituals in the spring of 2022, a recording of
which will be released later this year.

Like most of Perry’s music, Three Spirituals is compact in form and concise in style. It has no
flourishes or grand gestures. It lasts about five minutes. The first movement is a setting of “Roll,
Jordan, Roll,” the first of the one hundred and thirty-six songs published in the groundbreaking
compilation, Slave Songs of the United States (A. Simpson & Co., New York, 1867). The
spiritual that forms the basis of the second movement has still not been identified. The final
movement is an arrangement of “Dere’s No Hidin’ Place Down Dere,” a song made famous by
Marian Anderson through her 1938 recording released on the Victor label.

Dvorak occasionally quoted folk melodies. But he was so steeped in the traditions of his native
Bohemia that his music often sounds like folk music even when it is not. His Eighth Symphony
is a case in point. It opens with an expansive and singable melody in G minor for cellos, with
dark shading in clarinets, bassoon, and horns. The tune eventually alights on a sunny major
chord, as a separate theme springs up in the flute. There is a new vitality now, as if someone has
opened a window. Soon the mood shifts again, and the strings begin a rhythmically charged
crescendo. A dramatic flourish in the timpani brings this paragraph to a close, and the lower
strings—still in G major—Ilaunch yet another theme. Is this, at long last, the main subject? Or
was the main subject the opening cello melody, or perhaps the flute theme? A calm now settles
in the strings, and an attractive dance tune springs up in the woodwinds—the fifth independent
tune to appear in just a few minutes of music.

The form of the symphony is recognizably sonata form, but the profusion of themes gives the
music an improvisatory quality. It’s as if Dvofak’s head was so full of ideas that he couldn’t limit
himself to the usual two or three main themes per movement, as most composers do, but treats us


https://docsouth.unc.edu/church/allen/allen.html
https://www.youtube.com/watch?v=sSCeqgcdTVI

to one fresh idea after another. It was the astounding ease with which he created melodies that so
impressed Brahms—and made him more than a little envious.

The second movement is a scene in the country. Its open-air ambience rises out of the soil of
Dvorak’s beloved Bohemia. With the third movement, Dvorak again writes music half in G
minor and half in G major. It begins with a sad, lilting waltz. A sweetly beguiling tune in flute
and oboe form the middle section. After the opening waltz returns, a burst of adrenaline converts
the flute-oboe melody into a rousing Coda.

Dvoték’s finale begins with a rousing fanfare for two trumpets in unison. The timpanist echoes
their rhythm to set up a sweetly nostalgic two-part theme in the cellos. The movement comprises
a set of variations on this memorable tune, but the form is a hybrid: variations and sonata form
combined. The symphony’s good nature, its tunefulness, and its tendency to break into dance at
any moment, are part of the national character. As Czech conductor Rafael Kubelik put it during
a rehearsal of the last movement’s opening fanfare: “In Bohemia, the trumpets never call to
battle. They always call to the dance.”

Ambassador Program

Started in 2022, the Ambassador Program aims to seasonally employ enthusiastic, music-loving
folks from a variety of backgrounds, representing the diversity of Boston’s neighborhoods. With
54% of our Ambassadors speaking more than one language—including Spanish, Portuguese, and
French—they help spread the word of Boston Landmarks Orchestra to a vast number of Boston
communities, including Roxbury, Jamaica Plain, East Boston and more. From promoting our
concerts in their own neighborhoods, to helping patrons both new and familiar navigate the
Esplanade, our Ambassadors are here to engage as many people as possible, promoting Boston
Landmarks Orchestra’s mission of building community through great music.

We are supported by many individual donors who believe in free music for all. Please
support us by donating today!

THANK YOU
to our many donors and supporters.

Click here for current list of donors

Special thanks to our Trustees, Advisors, Musicians and Staff who make our work possible.

Click here for a list of Board Members

Share With Us!
Tag us @LandmarksOrch
Use the hashtags #L.andmarksOrchestra #Landmarks2024
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