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The BOSTON LANDMARKS ORCHESTRA performs free outdoor concerts
in the City of Boston throughout the summer, delighting thousands on a
weekly basis. The Orchestra—made up of some of Boston’s most
accomplished professional musicians—uses great symphonic music as a
means of gathering together people of all backgrounds and ages in joyful
collaboration. The Orchestra regularly collaborates with a range of cultural
and social service organizations to ensure participation across ethnic,
economic, and cultural divides.
The Boston Landmarks Orchestra is committed to BREAKING DOWN
BARRIERS to access for people with disabilities. It offers braille, large-print,
and text-to-speech programs, assisted listening devices, and ambassadors to
greet and assist people at a handicapped drop-off point. The Orchestra works
with American Sign Language (ASL) interpreters as performers at select
concerts. Rather than providing direct translation of the spoken word,
interpreters communicate the feeling of the music and the remarks given during
the concert.
CHRISTOPHER WILKINS was appointed Music Director of the Boston
Landmarks Orchestra in the spring of 2011. Since then he has reaffirmed
founder Charles Ansbacher’s vision of making great music accessible to the
whole community, emphasizing inclusive programming and collaborative
work. Mr. Wilkins also serves as Music Director of the Akron Symphony.
As a guest conductor, he has appeared with many of the leading orchestras of
the United States, including those of Chicago, Cincinnati, Cleveland, Dallas,
Detroit, Houston, Indianapolis, Los Angeles, Pittsburgh, and San Francisco.
He has also appeared regularly with orchestras in New Zealand, Latin
America, Spain and the UK. Previously he served as Music Director of the San
Antonio Symphony and the Colorado Springs Symphony. He also served as
Resident Conductor of the Youth Orchestra of the Americas, assisting in the
formation of the orchestra in its inaugural season, and leading it on tours
throughout the Americas. Born in Boston, Mr. Wilkins earned his bachelor's
degree from Harvard College in 1978 and his master’s from the Yale School of
Music in 1981. As an oboist, he performed with many ensembles in the
Boston area including the Tanglewood Music Center, and the Boston
Philharmonic under Benjamin Zander.
As one of the UK's leading independent day schools, ST. PAUL'S GIRLS'
SCHOOL in London is a thriving community. Aspirations and achievements in
many areas go well beyond what one would normally expect from a school,
making St. Paul's a very exciting and stimulating place in which to learn and
work. It was with such high ambitions for music that Frances Gray, the first High
Mistress, appointed the distinguished composer, Gustav Holst, as the school's
first director of music in 1905. He was to remain in post until his death in 1934
and most of his greatest works, including The Planets, were written during this
time. Following Holst, the school has been fortunate in having a succession of
distinguished musicians (whether a composer or conductor) to lead the
department, including Ralph Vaughan Williams, Herbert Howells, John Gardner
and Julian Grant.

Pupils of all levels and abilities are encouraged to participate in extracurricular
musical activities and a very high proportion of the girls take individual music
lessons. There are two orchestras, a string orchestra, several wind ensembles,
five choirs, close harmony groups and many small chamber ensembles. Pupils
from the school are regularly represented at the highest levels in the National
Youth Orchestra, the London Schools' Symphony Orchestra, The National
Children's Orchestra and the National Youth Choir of Great Britain. A number of
pupils also study at the junior departments of the London music conservatoires.
Paulina Voices is an auditioned choir for girls aged between 14-18 years old.
We are delighted to be able to join with the Landmarks Orchestra and are very
grateful to our sponsors including Cecilia Chan and Ron Zeghibe for this
opportunity.
LEIGH O'HARA, Assistant Head, Director of Partnerships and Director of
Music at St. Paul’s Girls’ School, is known for his engaging and ambitious
performances of major works with orchestras and choirs of non-professional
musicians of all ages. After many years working as a pianist his career is now
focused on conducting and his roles at St. Paul's Girls' School where he runs a
busy department of almost 60 staff and an annual programme of about 60
concerts. Having completed a music degree at the University of York, Leigh
continued his piano studies at Trinity College of Music before completing a
masters degree at Royal Holloway, University of London. Leigh has been
resident at Dartington International Summer School, where he is a trustee, in
various capacities for over 20 years.
HEIDI PEGLER, Deputy Director of Music and Head of Singing at St. Paul’s
Girls’ School, studied at the Royal Welsh College of Music and Drama and
Trinity College of Music, London. A specialist in Baroque music, she has
performed at many of the UK's leading venues including the Royal Albert Hall,
St. David's Hall and Glasgow Royal Concert Hall. Heidi has taught at St. Paul's
Girls' School for 20 years and steers a team of 10 singing teachers as well as
conducting the choirs and directing musicals and operas. She has published
several books including the award winning series The Language of Song
(Faber), The Best of Singing (Faber) and It's never too late to sing (Faber).
Heidi is a trainer and examiner for the Associated Board of the Royal Schools
of Music and is the Chair of the Association of Teachers of Singing for 20182020.
Boston Landmarks Orchestra would like to thank to Joe Rotondo and Ron
Zeghibe for making this evening’s appearance by the St. Paul’s Girls’
School Choir possible.
Like a lot of good ideas, ZUMIX started in someone's living room. Co-Founders
Bob Grove and current Executive Director Madeleine Steczynski founded
ZUMIX in 1991 as a response to Boston’s worst wave of youth violence. It
began as a summer songwriting program with 24 youth, $200, and the simple
idea that giving youth something to be passionate about could transform lives
and elevate communities. Its programming quickly expanded. In 1993 they
created a free outdoor Summer Concert Series in order to serve the broader
community. Today, year-round events are organized to provide East Boston
residents with access to top-quality arts and cultural events. ZUMIX serves over

500 youth per year through after-school and summer programming and 500
through in-school partnerships. Over 10,000 additional adults, children, and
families attend its community events and festivals. Its mission is to empower
youth who use music to make strong positive change in their lives, their
communities, and the world. www.zumix.org
Composer, arranger, and multi-instrumentalist GONZALO GRAU began his
musical studies at the age of three in Caracas, Venezuela. Along his musical
journey he developed skills in many instruments, from the viola da gamba and
the cello to the flamenco cajón and his principal instrument, the piano. A
Berklee College of Music graduate, his credits include performances with
Venezuelan music projects such as Maroa, Schola Cantorum de Venezuela,
Camerata de Caracas and the Simón Bolivar National Youth Orchestra, jazz
icon Maria Schneider and Latin jazz giant Timbalaye.
As a music director he leads two projects of his own, "Plural" (Latin jazz
Flamenco-Venezuelan fusion) and "La Clave Secreta" (salsa fusion),
nominated for the 2008 Grammys in the Best Tropical Album category. As a
recording artist, Grau has participated in over 80 productions that bridge both
classical and popular music worlds. Wearing his composer and arranger hat,
his achievements include composition collaborations alongside Osvaldo Golijov
for the opera Ainadamar and La Pasión Según San Marcos. He received the
European Composer Award in 2011, given by the Young Euro Classic Festival
in Berlin. His original works have been commissioned by the Atlanta
Symphony, the Chicago Symphony, the Bach Academy International, and the
Boston Landmarks Orchestra.
Boston Landmarks Orchestra would like to thank The Plymouth Rock
Foundation for making this year’s collaboration with ZUMIX and Gonzalo
Grau possible.
PODIUM NOTE:
We are thrilled to welcome you to the eighteenth season of the Boston
Landmarks Orchestra. This is the twelfth year that the orchestra has offered a
regular series of free concerts at the Hatch Shell, and the ninetieth summer that
Bostonians have gathered on the Esplanade to hear live orchestral music.
Arthur Fiedler led the very first concert at the newly installed Music Oval in the
summer of 1929.
Landmarks programming often explores the synergy of sight and sound. The
Orchestra’s name comes from the notion that the beauty of a venue can
enhance a listener’s experience of the music, and vice versa. At the Hatch
Shell, mesmerizing visual images appear everywhere: shifting shadows,
crimson clouds, gliding sails, the lights of the city’s skyline, and, as evening
descends, the growing teak-wood glow of the Shell. If you lie supine at our
concerts—and most people at some point do—impressions of the sky
accompany the music. Tonight the music returns the favor, in a program
reflecting the mysteries of the heavens.
But first, we present ceremonial music to mark the opening of the new season.
Edward Elgar dedicated each of the five original Pomp and Circumstance

marches to musical friends. The first—and best known of the five—was
dedicated to Alfred Rodewald and the Liverpool Orchestral Society. The
march’s middle section boasts one of music’s immortal melodies. Every
American knows it, even those who have no idea where it comes from. Elgar
knew its worth the moment he conceived it: "I've got a tune that will knock
'em—will knock 'em flat," he enthused to a friend. The Pomp and Circumstance
marches exude a deep British pride that wells up often in Elgar’s music,
suggesting, as conductor Colin Davis put it, “nostalgia for a time that never
existed.”
Elgar’s celebratory march gives us the chance to offer a proper British welcome
to the visiting choir of St. Paul’s Girls’ School of London, one of the most
admired youth vocal ensembles in Europe. The school was Gustav Holst’s
musical home for nearly 30 years, as he held the position of Director of Music
from 1905 until his death in 1934. The choir is currently on a US tour, led by
Director of Music Leigh O’Hara (Holst’s successor!) and Deputy Director of
Music Heidi Pegler. Holst gave this choir—made up of his own students—a
featured role in the final movement of The Planets. We are thrilled to feature
the same ensemble in our own performance tonight, on the occasion of the
100th anniversary of the premiere of The Planets. The girls are also featured—
unaccompanied—in Festive Alleluia by Lyn Williams, one of Australia's
leading directors of youth choirs. The work is “a vibrant celebration of the sound
and power of treble voices.”
When we think of composers most able to summon nature’s power, Claude
Debussy comes immediately to mind. His miniature masterpiece, Clair de lune
(“Moonlight”), is the third movement of the Suite bergamasque for piano solo,
inspired by a poem of Paul Verlaine. Tonight’s orchestration is by Debussy’s
close friend, André Caplet. The Frenchman Caplet was an accomplished
composer in his own right, and for a time he was also a Bostonian. From 1901–
1904 he served as Music Director of the Boston Opera, located in the old
Boston Opera House on Huntington Avenue.
The four-year partnership between the Landmarks Orchestra and ZUMIX in
East Boston has yielded some of the most compelling collaborations in our
history. Executive Director Madeleine Steczynski and Director of Operations
Jenny Shulman lead a team that is deeply committed to making art a
transformative force in young people’s lives. For the past three seasons, these
collaborations have been captained by the Venezuelan-born composer,
teacher, and performer Gonzalo Grau. Gonzalo’s artistic vision, his
exceptionally diverse skill set, and his profound compassion for people from all
walks of life have made him an ideal partner for us. My admiration has no
bounds.
Here, Gonzalo and the four young composer-performers from ZUMIX describe
the work they have created together:
Pegasus Promenade flowed from many sources. First, we were inspired by
The Planets, and by Gustav Holst’s insights into the human archetypes defined
by astrology. I wanted to portray these personality types as if they were all in an
exhibition, imagining we could observe each from a distance, then meet in a
common place… a place I like to call “Cosmos.” Mussorgsky’s Pictures at an

Exhibition was my inspiration for this structure. Every time we return to the
promenade we are changed a bit, as we keep walking under the influence of
the previous encounter.
Pegasus Promenade expresses the romanticism of Aphrodite, the duality of
Proteus, the protectiveness of Soteria, and the perfectionism and balance of
the traveler Hermes. These ancient mythological characters represent a deep
aspect of each of our young composers. - Gonzalo Grau
When writing this piece, I took the basic elements that make up a Libra:
balance, romance, and creativity. I wanted everyone to feel as if they were
walking on stars very happily. With the help of everyone offering ideas and
creating lyrics, I think we made it possible to imagine that you carry the galaxies
in the palm of your hand. - Jennifer Perez
This piece represents the Gemini's nature of being two distinct personalities.
One is quick-witted, fun and expressive, while the other has a tendency to get
serious, thoughtful and restless. These twins are expressed through two
instruments with different frequencies to capture their contrast. Although there
are two contradictory elements, there is also a level of unison and harmony that
encompasses one distinct being, as if the body is a vessel for opposing
thought. - Rehanna Núñez
The main motif of this movement is influenced by the ideas of comfort and
warmth associated with the Cancer zodiac sign. Along with it comes the theme
of a youthful figure, which the Cancer feels the need to protect. - Eleasah
Whittaker
The final movement of Pegasus Promenade embodies the characteristics of
Virgo. The repetitive nature of the piano and the two different rhythms that work
together cohesively is a representation of the Virgo tendency to be
logical, perfect, and safe. With an additional layer of lyrics that explains how
there is an immense amount of pressure to be "perfect," it includes a level of
juxtaposition to the rhythm, in which the Virgo character is trying to run away
from its own inevitable perfect nature in a precise tempo. - Tayler Núñez
PEGASUS PROMENADE Lyrics
APHRODITE
(Jennifer Perez)
Palms carry, Palms carry, Intertwining
Palms carry, Palms carry, Galaxies
Galaxies…
PROTEUS
(Rehanna Núñez)
Two halves born
In different places
Their souls create a dipole
Indecisive decisions constantly being made
Thinking positively negative

Causes a headache
Parting minds never really know where to go
They roam, search, explore
Yet they always meet
In the middle
SOTERIA
(Eleasah Whittaker)
[no lyrics]
HERMES
(Tayler Núñez)
Aligned like, Aligned like, A constellation
Spine carved like, Spine carved like, Atlas
Aligned like a constellation, Spine carved like Atlas
Aligned like, Aligned…
Aligned like a constellation
Spine carved like, Spine… Atlas
A Constellation…
The music of Holst’s The Planets has been used to conjure images of Martian
canyons, crater-pocked moons of Uranus, Saturn’s multi-hued rings, and
Venus’s murky clouds. It has evoked the serenity of the Morning Star, the
gaseous blueness of Neptune, and the storm raging in Jupiter’s red eye. As a
soundtrack it has accompanied spectacular images from the Cassini
spacecraft, the space probes Galileo, Pioneer 10, Voyager 1 and 2, and the
Hubble Space Telescope.
It would be hard to think any work of art—compared with Holst’s The Planets—
which is so famously associated with something it has nothing to do with.
Holst had a powerful set of images in mind while composing The Planets, but
they were not of the physical planets we know through modern astronomy or
space exploration, nor was he thinking primarily of the Roman gods who gave
their names to the planets of our solar system. His inspiration came instead
from the planetary archetypes—concepts of form, energy, personality, and
behavior—associated with the planets since antiquity. Holst was concerned not
with outer space, but with inner space; with the psyche; and with essential
aspects of experience that are common to all human beings. In a word,
astrology.
I am deeply grateful to Richard Tarnas, author of a fascinating and groundbreaking book called Cosmos and Psyche, for his invaluable consultations
with me, and for allowing me to use some of his language in formulating my—
actually, his and my—descriptions below.
Mars
Holst’s Suite begins with Mars. Why not Mercury? After all, Holst surveys the
inner planets first, then proceeds to Jupiter and Saturn, concluding with the

outer planets, Uranus and Neptune. So why didn’t he begin with Mercury? The
reason is, again, an astrological one. Mars is the initiator; the one who sets
things in motion. Mars’s Greek name is Ares, the god of war. Ares is, in turn,
associated with the constellation Aries, the Ram. Aries is the first sign of the
Zodiac, and is associated with fresh vigor and new beginnings; and it marks the
spring equinox. So for many reasons, we begin with Mars.
Holst decided—after much consternation—to assign epithets to each of his
movements. The first movement, for example, he called, “Mars, the Bringer of
War.” But in doing so, he may have unintentionally limited the understanding of
the archetypes, each one of which embraces manifold meanings.
In a comprehensive view, we can say that Mars is the principle of energetic
force; the impulse and capacity to assert, to act, and move vigorously; the
tendency to experience aggressiveness, anger, conflict, and oppositional
energy. Holst’s music is made up of short melodic cells dominated by pounding
rhythms suggesting the beating of a drum, though every instrument of the
exceptionally large orchestra—the largest ever mounted by this institution—
participates at various times. There are five beats to these rhythmic cells, not
the usual four, an aspect that seems to drive the aggression, as if the music’s
aberrant gait keeps the listener uncomfortable and off-balance.
Venus alone can disarm Mars. She is the principle of desire, love, and beauty;
the impulse and capacity to attract and be attracted; to create beauty and
harmony; to engage in social and romantic relations, and sensuous pleasure.
Holst’s gestural language and orchestration in this movement is fundamentally
the opposite of Mars. Lyrical instead of percussive, the movement begins with a
single melodic fragment in the solo horn. Low brass and trumpets are silent
throughout. Flutes, solo strings, celeste and two harps create an atmosphere of
utter serenity and tenderness.
For Mercury, Holst devises a quicksilver scherzo of fleeting textures and
dexterous turns of phrase. The music is literally in two keys at once,
representing the mercurial nature of the subject. Mercury is the principle of
mind, thought, and communication; the ability to create, connect and mediate;
to use language; to transport, translate, and transmit; the principal of Logos.
Jupiter is the principle of expansion, elevation, and generosity; the impulse to
grow, improve and proliferate; the capacity for success, honor, and abundance;
for optimism, exuberance, and “joviality.” The music is among Holst’s best
known. It is vital and exuberant, and reveals a master’s hand at orchestration,
including the colorful fireworks produced by rapid patterns on the strings, and
the powerfully athletic unison brass melodies, sometimes effectively and
implausibly matched note-for-note by the timpani. In the middle comes a noble
tune that has enjoyed a distinguished life well beyond The Planets, as the
hymn, “I Vow to Thee, My Country.”
The music of Saturn unfolds with an economy and directness characteristic of
Holst’s greatest music. Its slow tread and dirge-like character suggest the
inexorable march of old age. Suddenly, bells clang out in alarm, creating a
moment of panic and sending harmonic clashes throughout the orchestra.
There follows a resting point marked by an attitude of acceptance. The

movement ends at peace. The Saturnian nature is the principle of limits,
structure, constraint, and necessity; of time, tradition, maturity, and mortality; of
gravity and gravitas. The Greek name is Kronos, Time, stern father of the gods.
Uranus begins with four powerful notes in trumpets and trombones, answered
by four quick notes in the two tubas, finishing with a rapid-fire sequence in the
timpani. The first four notes are, if you “spelled” them in German: G – S (the
equivalent of E-flat in English) – A – and H (B-natural in English). If you remove
from “Gustav H” every letter that does not have a corresponding note on the
musical scale, you are left with exactly these letters. This is my theory alone,
but Holst seems to have signed his name to this movement. It would make
perfect sense, since Uranus is the astrological principal of creativity and
innovation. Holst works in puzzles and coded language throughout The Planets
(I’ve already mentioned the double key-signature of Mercury). There is a
mischievousness to this movement, a Sorcerer’s Apprentice creativity-runamuck quality. In astrology, Uranus is associated with change, rebellion,
freedom, reform and revolution; with the unexpected break-up of structures;
with sudden surprises, revelations and awakenings; with technological
invention, experimentation and originality.
Holst’s music for the final movement, Neptune, is utterly transcendent. In
astrology, Neptune is associated with the spiritual, the ideal and imaginative
dimensions of life; with the subtle, formless, intangible, and invisible; with the
timeless and infinite. The music is quiet throughout—pax vobiscum, Storrow
Drive motorists! In his own copy of the score Holst wrote, “dead tone, except
solo clarinet.” Watery and nebulous effects are created by running, swirling
figures in harps and strings.
Holst saves his most stunning effect for the final bars. Amidst these misty and
otherworldly sounds, an unseen choir of treble voices sneaks in, imperceptibly
at first. They harmonize with the onstage musicians as if communicating from
the beyond, and then slowly recede until finally they are out of hearing. These
are the voices of the St. Paul’s Girls’ School Choir—Holst’s own choir—drifting
beyond the known universe, their oscillating chords resonating without end, as
if continuing for eternity.
One of the most remarkable aspects of The Planets is the journey it describes.
Over the course of the work, Holst’s language moves away from the duality of
war and peace, to a far subtler musical idiom. He sets up and then reconciles
heterogeneous elements, interweaving them in myriad ways, often creating a
gentle interplay that offers a deep mysterious comfort. For this and other of his
spiritually themed works, Holst may be considered alongside the great mystic
poets, those who have interpreted human experience as inseparable from the
mysteries of the cosmos.
-

Christopher Wilkins
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Steven Levitsky • Kristin Mortimer • Alan Pafenbach • Michael Peluse •
Megan and Alkes Price • Suzanne and Bernard Pucker •
Watson and Juliette Reid • Kathy Ripin and Leonard Sayles •
Arthur Rishi and Kimberly Howe Rishi • Abby and Donald Rosenfeld •
Maureen and Michael Ruettgers • Kathy and Garrett Sharpless •
Harborne Stuart and Cathy Tankosic • Joan and Bernard Sudikoff •
Beverly J. Tangvik • Richard Trant • Phyllis Vineyard •
Renata von Tscharner and Peter Munkenbeck • Susan Weiler •
Craig and Catherine Weston
Contributors
James Alexander and Thomas Stocker • Robert and Gudrun Ashton •
Diane Austin and Aaron Nurick • Martha and Robert Berardino •
Maria and Andrew Burtis • Mr. and Mrs. Anthony Casendino •
Gabrielle and Richard Coffman • Alvin and Victoria Davis •
Catharine-Mary Donovan • Glenda and Robert Fishman • Patricia Freysinger •
Marcia and Edward Katz • Jane Lauridsen • Mark and Kimberly Luiggi •
C. Bruce Metzler and Carol E. Simpson • Leo Pierre Roy and Perry Russell •
Robert H. Rubin • Tedd and Ella Saunders • Diane Schmalensee •
Sally Withington
Every effort has been made to ensure the accuracy of this list as of the print
deadline. Please contact Jim Murray, Manager of Development &
Communications, at jm@landmarksorchestra.org regarding any inaccuracies or
omissions.

BOSTON LANDMARKS ORCHESTRA
BOARD OF TRUSTEES
Laura Connors, Chair
Gene D. Dahmen
Peter Fiedler
Richard Hawkins
B. J. Krintzman
Mitchell Neider
Jeryl Oristaglio
Myran Parker-Brass, ex officio
Katharine M. Pell
J. Brian Potts
Michael Rotenberg
Allison K. Ryder
Stephen Spinetto
Stephen Symchych
David Szabo
Edwin Tiffany
Milton L. Wright Jr.
Michael Yogman
Alfred D. Chandler III,
Trustee Emeritus
Charles Ansbacher,
Founder

BOARD OF OVERSEERS
Myran Parker-Brass, Chair
David B. Arnold III
Smoki Bacon
Richard M. Burnes
Richard Concannon
Conrad Crawford
Julie Crockford
Corinne Dame
Joseph P. Davies
Katherine DeMarco
Katherine Diver
Priscilla H. Douglas
Newell Flather
Howard Gardner
David Gergen
Sean Hennessey
Paul Kowal
Robert M. Krim
Steven Levitsky
Andrew J. Ley
Anne Linn
Sharon McNally
David G. Mugar

Susan Putnam
Laura Roberts
Diana Rowan Rockefeller
Jan Rose
Anthony Rudel
Maureen Ruettgers
Andrea Schein
Eileen Shapiro
John Shields
Epp Sonin
Debra Stevens
Donna Storer
Beverly J. Tangvik
Angelo Tilas
William Walczak
Douglas Wilkins
Arthur Winn

STAFF
Jo Frances Meyer, Executive Director
Arthur Rishi, Artistic Administrator
Michelle Major, Chief Financial Officer
Jim Murray, Manager of Development & Communications
Joanne Barrett/JBPR, Public Relations
Adele Traub, Social Media Coordinator
Stephanie Muñoz, Education & Outreach Coordinator
Melissa Rorech, Volunteer Coordinator
Samuel Hawkins, Grant Yosenick, Interns; Richard Choe, Conducting Intern
PRODUCTION
Emerson Kington, Technical Director
Audrey Dunne, Production Manager & Librarian
Cate Gallagher, Production Assistant
Steve Colby, Sound Design & Audio Mix
MJ Audio, Audio Production
Mackenzie Skeens, Nassim Zamor, Stage Crew
Diego Elias, Brian Gomez, Francisco Perdomo, Amari Vickers, MLK Summer Scholars
Michael Dwyer, Photography
Jesse Ciarmataro, Graphic Design
VERY SPECIAL THANKS
Boston Cares
One Brick
The Boston Globe
The Boston Metro
Boston University Office of Disability Services
Greenough
JCDecaux

WEDNESDAYS AT 7PM
GREAT MUSIC FOR FREE
AT THE DCR’s HATCH SHELL
July 25, 2018

BOSTON UNIVERSITY TANGLEWOOD INSTITUTE
If it is raining on the 25th, the concert will be cancelled.

August 1, 2018

VERDI REQUIEM

If it is raining on the 1st, the concert will be postponed
to the 2nd at the Hatch Shell or First Church Cambridge.

August 8, 2018

LONGWOOD SYMPHONY ORCHESTRA

If it is raining on the 8th, the concert will be cancelled.

August 15, 2018

SOUNDS OF THE SEA

If it is raining on the 15th, the concert will be postponed
to the 16th at the Hatch Shell or Emmanuel Church.

August 22, 2018

SYMPHONIC DANCES

If it is raining on the 22nd, the concert will be postponed
to the 23rd at the Hatch Shell or an indoor location TBD.

August 29, 2018

MERCURY ORCHESTRA

If it is raining on the 29th, the concert will be cancelled.
If inclement weather is in the forecast on the day of a
concert, please check www.landmarksorchestra.org
or call 617-987-2000 after 4 PM for any changes to
the date or venue. Download our mobile app to receive
weather alerts, notifications, and special offers.

214 Lincoln Street, Suite 331 Boston, MA 02134
617-987-2000 www.landmarksorchestra.org
These programs are supported in part by grants from the Massachusetts Cultural
Council and the Boston Cultural Council, a local agency which is funded by the
Massachusetts Cultural Council and administered by the Mayor’s Office of Arts +
Culture for the City of Boston.

