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The BOSTON LANDMARKS ORCHESTRA performs free outdoor
concerts in the City of Boston throughout the summer, delighting
thousands on a weekly basis. The Orchestra—made up of some of
Boston’s most accomplished professional musicians—uses great
symphonic music as a means of gathering together people of all
backgrounds and ages in joyful collaboration. The Orchestra regularly
collaborates with a range of cultural and social service organizations to
ensure participation across ethnic, economic, and cultural divides.
The Landmarks Orchestra is committed to BREAKING
DOWN BARRIERS to access for people with disabilities. It
offers large-print and text-to-speech programs, assisted
listening devices, and ambassadors to greet and assist people
at a handicapped drop-off point. The Orchestra works with American
Sign Language (ASL) interpreters as performers at select concerts.
Rather than providing direct translation of the spoken word, interpreters
communicate the feeling of the music and the remarks given during the
concert.

Music for a Summer Evening
Boston Landmarks Orchestra
Christopher Wilkins, Music Director
Sonja DuToit Tengblad, soprano
Prelude: Boston University Tanglewood Institute Brass and Wind Quintets

English Folk Song Suite

Ralph Vaughan Williams

1. Seventeen Come Sunday
2. My Bonny Boy
3. Folk Songs from Somerset

(1872-1958)
orch. Gordon Jacob

Summer Evening

Frederick Delius
(1862-1934)
ed. and arr. Thomas Beecham

The Blue Planet

Peggy Stuart Coolidge
(1913-1981)

Knoxville: Summer of 1915, op.24

Samuel Barber
(1910-1981)

Sonia DuToit Tengblad, soprano

INTERMISSION
Les Vêpres siciliennes: ‘Winter’ and ‘Summer’
from “The Four Seasons”
Enigma Variations, op. 36
Enigma Theme: Andante
I. “C.A.E.” L’istesso tempo
II. “H.D.S.-P.” Allegro
III. “R.B.T.” Allegretto
IV. “W.M.B.” Allegro di molto
V. “R.P.A.” Moderato
VI. “Ysobel” Andantino
VII. “Troyte” Presto
VIII. “W.N.” Allegretto
IX. “Nimrod” Moderato
X. “Dorabella—Intermezzo" Allegretto
XI. “G.R.S.” Allegre di molto
XII. "B.G.N." Andante
XIII. " ***—Romanza" Moderato
XIV. "E.D.U."—Finale

Giuseppe Verdi
(1813-1901)

Edward Elgar
(1857-1934)

PODIUM NOTE:
“We are talking now of summer evenings…
…lying, on quilts, on the grass… among the sounds of the night.”
James Agee, A Death in the Family

Agee’s words provide a fitting preamble to another season—our 17th—of
free orchestral concerts in the heart of the city. We welcome you to this
series of concerts reflecting the character, talent, and diversity of
Boston. Tonight is the orchestra’s annual ‘Green’ concert, in which we
partner with organizations dedicated to protecting our natural spaces
and resources. We are especially pleased to welcome young musicians
from the Boston University Tanglewood Institute, an institution that
played a formative role in my own musical development.
Summer is a time to be out-of-doors with friends and loved ones.
Vaughan Williams’ English Folk Song Suite—a cleverly arranged
three-movement medley—begins with an amorous encounter in the
country: “How old are you, my pretty fair maid? How old are you, my
honey? She answered me right cheerfully, I'm seventeen come
Sunday.” A solo oboe introduces the second movement with the
plaintive “Green Bushes,” and the work concludes with tunes from
Somerset in South West England.
The British conductor Sir Thomas Beecham called Frederick Delius
"the last great apostle of romance, emotion, and beauty in music." Folk
song was the inspiration for much of his melodic material. In 1949,
Beecham completed three of Delius’s unfinished compositions and
arranged them into a suite comprising: Summer Evening, Spring
Morning, and Winter Night. Music from Summer Evening eventually
found its way into the better-known Summer Night on a River.
Peggy Stuart Coolidge was a woman ahead of her time. A Bostonbased composer (penning a half dozen works for Arthur Fiedler and the
Boston Pops), concert pianist (soloing with the Pops on more than one
occasion), conductor (organizing and conducting the Junior League
Orchestra), she was also—together with her husband Joseph—an
advocate for environmental protection. She had prepared to give a
concert of her own music at the Kennedy White House when plans were
cancelled due to the President’s assassination. In 1970, she was invited
to the Soviet Union at the suggestion of Aram Khachaturian, thus
becoming the first American composer to be honored with a concert
devoted entirely to her works in that country.
The Coolidges worked with, and supported, the World Wildlife Fund
almost from its inception. In 1971, she composed a three-minute
orchestral work, The Blue Planet, to complement the image of the giant
panda on the organization’s logo. It was later adopted as the World
Wildlife Fund’s theme. She also created a longer ten-minute version to
accompany a poem by her husband. The text expresses both reverence
and alarm, and serves as a call to action. It concludes with this appeal:

This would-be vineyard earth has lasted long,
And for a moment in its history
We are but stewards of its care for all
Of life in ages yet to come. Let our brief care
Be thoughtful, prudent, provident, and kind,
So generations following may see
Our work and find it good and beautiful.

James Agee’s prose provided the source material for two of the 20th
century’s most notable vocal-orchestral works: Aaron Copland’s opera
The Tender Land (based on the book Let Us Now Praise Famous Men),
and Samuel Barber’s Knoxville: Summer of 1915, with a text from the
preamble to Agee’s A Death in the Family, which won a posthumous
Pulitzer Prize for its author.
Barber’s setting is one of the touchstones of American twentieth-century
music. Its direct idiom reflects the homespun character of a small
Midwestern city, and the mind of the author as a child. The work was
given its premiere in Boston by Eleanor Steber—who commissioned it—
and the Boston Symphony under Serge Koussevitzky. The music follows
the dream-like, quasi-improvised flow of the poem, while creating a
balanced and deeply satisfying whole. Barber dedicated Knoxville to the
memory of his father, in parallel, he explained, with Agee’s moving
account of the death of his father.
We are thrilled to welcome as our soloist tonight, one of the vocal
luminaries of Boston, Sonja Tengblad, who is making her Boston
Landmarks Orchestra debut.
Knoxville: Summer of 1915 (text by James Agee)
(We are talking now of summer evenings in Knoxville Tennessee in
the time that I lived there so successfully disguised to myself as a child.)
It has become that time of evening when people sit on their porches,
rocking gently and talking gently and watching the street and the
standing up into their sphere of possession of the trees, of birds' hung
havens, hangars. People go by; things go by. A horse, drawing a buggy,
breaking his hollow iron music on the asphalt; a loud auto; a quiet auto;
people in pairs, not in a hurry, scuffling, switching their weight of aestival
body, talking casually, the taste hovering over them of vanilla, strawberry,
pasteboard and starched milk, the image upon them of lovers and
horsemen, squared with clowns in hueless amber.
A streetcar raising its iron moan; stopping, belling and starting;
stertorous; rousing and raising again its iron increasing moan and
swimming its gold windows and straw seats on past and past and past,
the bleak spark crackling and cursing above it like a small malignant spirit
set to dog its tracks; the iron whine rises on rising speed; still risen,
faints; halts; the faint stinging bell; rises again, still fainter, fainting, lifting,
lifts, faints foregone: forgotten. Now is the night one blue dew.
Now is the night one blue dew, my father has drained, he has coiled the

hose. Low on the length of lawns, a frailing of fire who breathes…
Parents on porches: rock and rock. From damp strings morning glories
hang their ancient faces. The dry and exalted noise of the locusts from all
the air at once enchants my eardrums.
On the rough wet grass of the back yard my father and mother have
spread quilts. We all lie there, my mother, my father, my uncle, my aunt,
and I too am lying there....They are not talking much, and the talk is
quiet, of nothing in particular, of nothing at all. The stars are wide and
alive, they seem each like a smile of great sweetness, and they seem
very near. All my people are larger bodies than mine,...with voices gentle
and meaningless like the voices of sleeping birds. One is an artist, he is
living at home. One is a musician, she is living at home. One is my
mother who is good to me. One is my father who is good to me.
By some chance, here they are, all on this earth; and who shall ever tell
the sorrow of being on this earth, lying, on quilts, on the grass, in a
summer evening, among the sounds of the night. May God bless my
people, my uncle, my aunt, my mother, my good father, oh, remember
them kindly in their time of trouble; and in the hour of their taking away.
After a little I am taken in and put to bed. Sleep, soft smiling, draws me
unto her: and those receive me, who quietly treat me, as one familiar and
well-beloved in that home: but will not, oh, will not, not now, not ever; but
will not ever tell me who I am.

Giuseppe Verdi composed Les Vêpres siciliennes (The Sicilian
Vespers) immediately after his three great mid-career operas, Rigoletto,
Il trovatore, and La traviata. It premiered at the Paris Opéra in June of
1855, where the lavish French tradition of grand opéra required
extended ballet sequences in all productions. We perform two of the four
ballet sequences tonight: Winter—portraying shivers (à la Vivaldi),
striking of a flint, and warming by the fireside, concluding with Winter’s
declaration that “the best way to keep warm is to dance”; and
Summer—describing the effects of the heat on the land, and the desire
of young people to go swimming. The opening of Summer also suggests
what might have resulted had Verdi written an oboe concerto, as his
compatriot Bellini had done a generation earlier.
Elgar dedicated his Enigma Variations "to my friends pictured within."
Each of the fourteen variations is associated with a member of Elgar’s
close circle of acquaintances. Many composers have written with loved
ones in mind—Barber’s Knoxville is a case in point—but few musical
masterpieces make friends and family their subject.
As for the ‘Enigma’—a term that appears over the opening theme of the
work—Elgar provided the following cryptic message:
“The Enigma I will not explain—its ‘dark saying’ must be left unguessed, and
I warn you that the connection between the Variations and the Theme is
often of the slightest texture; further, through and over the whole set another
and larger theme ‘goes,’ but is not played… So the principal Theme never
appears, even as in some late dramas… the chief character is never on the

stage.”

At various times in his life, Elgar hinted at what the ‘Enigma’ might be,
but he never offered a solution but he never offered a solution to the
riddle. The temptation to guess has become part of the mystery and
allure of the piece. But Sir Donald Tovey rejected all attempts, and drew
attention back to the music itself:
“I find nothing enigmatic in the composition, and until I do I shall not bother
my head with an enigma which concerns no question of mine… None of the
externals distracts from the pure musical beauty and value of a work which
has long taken rank as a permanent addition to the classical repertoire. No
amount of practice wears it thin, and there is many an ambitious composer
of brilliant and revolutionary reputation who ought to be taken by the neck
and, orchestrally speaking, washed in its crystal-clear scoring until he learns
the meaning of artistic economy and mastery.”

After the work was published, Elgar offered at various times descriptions
of the variations—so that we are able to piece together a guide to his
“friends pictured within":
Theme: Enigma
"It expressed… my sense of the loneliness of the artist.” Elgar sometimes
used the opening phrase of the theme as a personal signature in
correspondence.
Variation I "C.A.E."
Caroline Alice Elgar, Elgar's wife. The variation contains a four-note idea
that Elgar frequently whistled to his wife to signal that he was home. Elgar
wrote that he extended the four notes with “romantic and delicate additions”
in reference to one “whose life was a romantic and delicate inspiration."
Variation II "H.D.S-P."
Hew David Steuart-Powell, “a well-known amateur pianist and a great player
of chamber music… His characteristic diatonic run over the keys before
beginning to play is here humorously travestied in the [16th note] passages.”
Variation III "R.B.T."
Richard Baxter Townshend, Oxford don and author of the Tenderfoot series
of books. This variation references R.B.T's presentation of an old man in
some amateur theatricals—the low voice flying off occasionally into
"soprano" timbre.
Variation IV "W.M.B."
William Meath Baker, “a country squire, gentleman and scholar… This
variation was written after the host had, with a slip of paper in his hand,
forcibly read out the arrangements for the day and hurriedly left the musicroom with an inadvertent bang of the door.” Uncle of Dora Penny in
Variation X.
Variation V "R.P.A."
Richard Penrose Arnold, “a great lover of music, which he played on the
piano in a self-taught manner, evading difficulties but suggesting in a
mysterious way the real feeling. His serious conversation was continually
broken up by whimsical and witty remarks.”
Variation VI "Ysobel”
Isabel Fitton, an amateur violist of “grave statuesque beauty. It may be

noticed that the opening bar… is an 'exercise' for crossing the strings—a
difficulty for beginners; on this is built a pensive and, for a moment, romantic
movement."
Variation VII "Troyte"
Arthur Troyte Griffith, an architect, one of Elgar’s most intimate friends. “The
uncouth rhythm… was really suggested by some maladroit essays to play
the pianoforte; later… attempts of the instructor (E.E.) to make something
like order out of chaos, and the final despairing ‘slam’ records that the effort
proved to be in vain.”
Variation VIII "W.N."
Winifred Norbury. “Less a portrait of Miss Norbury than of Sherridge, the
eighteenth-century house where she lived with her sister Florence. The
gracious personalities of the ladies are sedately shown.” As the variation
concludes, Elgar suspends the final note in the violins and gently places a
new harmony underneath it, leading directly into…
Variation IX "Nimrod”
Augustus J. Jaeger was Elgar’s publisher and closest friend. The name
refers to the Old Testament patriarch, ‘Nimrod,’ "a mighty hunter before the
Lord"—Jäger being German for ‘Hunter.’ “The variation… is the record of a
long summer talk, when my friend discoursed eloquently on the slow
movements of Beethoven, and said that no one could approach Beethoven
at his best in this field, a view with which I cordially concurred.”
Variation X "Dorabella"
Dora Penny. The woman to whom—other than his wife Alice—Elgar was
closest. Her stutter as a young woman is gently parodied. Niece of William
Meath Baker, the subject of Variation IV.
Variation XI "G.R.S."
George Robertson Sinclair, organist of Hereford Cathedral. “The first few
bars were suggested by [his] great bulldog Dan… falling down the steep
bank into the River Wye (bar 1); his paddling up stream to find a landing
place (bars 2 and 3); and his rejoicing bark on landing (second half of bar 5).
G.R.S. said ‘set that to music.’ I did; here it is.”
Variation XII "B.G.N."
Basil George Nevinson. “The Variation is a tribute to a very dear friend
whose scientific and artistic attainments, and the wholehearted way they
were put at the disposal of his friends, particularly endeared him to the
writer.”
Variation XIII (Romanza: Moderato) " * * * “
Lady Mary Lygon. "The asterisks take the place of the name of a lady who
was, at the time of the composition, on a sea voyage. The drums suggest
the distant throb of the engines of a liner, over which the clarinet quotes a
phrase from Mendelssohn’s Calm Sea and Prosperous Voyage.”
Variation XIV (Finale) "E.D.U."
The initials are not’s Elgar’s; they stand rather for ‘Edu,’ the nickname
Edward Elgar’s wife used for him. Themes from two variations return in the
Finale: ‘Nimrod’ and ‘C.A.E.,’ referring to Jaeger and Alice, "the two great
influences on the life and art of the composer," Elgar wrote, “entirely fitting to
the intention of the piece."

-

Christopher Wilkins

Program notes will be tweeted live during portions of
tonight’s concert!
Live Notes in 1-2-3
Follow @LandmarksNotes (not @landmarksorch) to receive real time
notifications from the program as you watch the concert!
For those already on Twitter:
1. Log in to Twitter, go to the @LandmarksNotes profile page and click
Follow.
2. Click on the gear icon or Settings.
3. Select Turn On Notifications on your phone to receive them
automatically without needing to refresh.
Don’t have a Twitter account? No problem!
Download our mobile app at http://tiny.cc/LOapp
For those who want to start tweeting:
For iPhone: Sign up for an account.
1. If you haven't already installed the Twitter for iPhone app, go to
about.twitter.com/products/iphone and follow the instructions on that
page.
2. Once the app is installed on your iPhone, you can log in with an
existing account or sign up for a new account directly from the app.
3. Tap the blue Sign up button on the welcome screen and fill out the
fields asking for your name, phone number or e-mail address, desired
username, and password.
4. If your desired username is already taken, it will turn red and a
message will drop down below the username field telling you to choose
a new username.
5. Once you've chosen a username that has not been taken, a blue
checkmark will appear next to the username.
6. When you have completed the form, tap Sign up.
7. If you provided a phone number while signing up, we will immediately
send you an SMS text message with a code so we can verify your
number. Enter the verification code in the box provided.
8. A message will pop up telling you your account has been successfully
created.
For Android: Open the app and tap the Sign up button.
1. On the next page, fill in your account information (name, username,
e-mail address, and password).
2. After entering your name, you can choose from one of the suggested
usernames, or type in an available username of your choosing.

CHRISTOPHER WILKINS was appointed Music Director of the Boston
Landmarks Orchestra in the spring of 2011. Since then he has reaffirmed
founder Charles Ansbacher’s vision of making great music accessible to
the whole community, emphasizing inclusive programming and
collaborative work. Mr. Wilkins also serves as Music Director of the Akron
Symphony.
As a guest conductor, he has appeared with many of the leading
orchestras of the United States, including those of Chicago, Cincinnati,
Cleveland, Dallas, Detroit, Houston, Indianapolis, Los Angeles,
Pittsburgh, and San Francisco. He has also appeared regularly with
orchestras in New Zealand, Latin America, Spain and the UK.
Previously he served as Music Director of the San Antonio Symphony and
the Colorado Springs Symphony. He also served as Resident Conductor
of the Youth Orchestra of the Americas, assisting in the formation of the
orchestra in its inaugural season, and leading it on tours throughout the
Americas.
Born in Boston, Mr. Wilkins earned his bachelor's degree from Harvard
College in 1978 and his master’s from the Yale School of Music in 1981.
As an oboist, he performed with many ensembles in the Boston area
including the Tanglewood Music Center and the Boston Philharmonic
under Benjamin Zander.
Commended by the Boston Globe for her "crystalline tone and graceful
musicality", recent highlights for soprano SONJA DUTOIT TENGBLAD
include Mahler’s 2nd Symphony with the Boston Philharmonic, Vivaldi's
Juditha triumphans (Abra and Ozias), Monteverdi’s Il ritorno d’Ulisse in
patria (La Fortuna and Giunone; Grammy-nominated recording with Linn
Records) and Mozart's Die Zauberflöte (First Lady) with Boston Baroque;
Bach’s St. John Passion with the Handel and Haydn Society, Knussen’s
Symphony No. 2 with the Boston Modern Orchestra Project, and her
Carnegie Hall and Lincoln Center debuts with the New York City Chamber
Orchestra. She was awarded 2nd place in the 2014 American Prize
competition's art song and oratorio division.
A champion of modern music, Ms. Tengblad curated the award-winning
touring program Modern Dickinson (www.moderndickinson.com),
launched recital project BeatSong for soprano and percussion, and
premiered Shirish Korde's Questions for the Moon with members of the
Silk Road Project. She sings with the Grammy-winning ensemble
Conspirare, Blue Heron, and the Lorelei Ensemble.
www.sonjatengblad.com
BOSTON UNIVERSITY TANGLEWOOD INSTITUTE
(BUTI) is a program of Boston University College of
Fine Arts. It is recognized as one of the nation's
premiere summer training programs for aspiring young
musicians and is the only program of its kind associated with one of the
world’s great symphony orchestras. Founded in 1966, BUTI is a result of

the vision of Erich Leinsdorf, music director of the Boston Symphony
Orchestra (BSO) at the time, who invited BU to create a summer program
for high school musicians as a counterpart to the BSO’s Tanglewood
Music Center. Scores of BUTI alumni have gone on to illustrious careers
in music, including dozens who perform in the top orchestras in the
country. Each summer, BUTI accepts a select group of talented high
school and early college-age musicians, inviting them to BU’s 64-acre
campus in Lenox, MA, for training programs in orchestra, voice, wind
ensemble, piano, composition, and harp, as well as workshops for
individual instruments and string chamber music. The BUTI class of 2017
represents students from 35 states and 11 foreign countries. These 400
students were selected through a rigorous application and audition
process, open to students ages 10–20. For more admissions and
enrollment information, visit bu.edu/tanglewood.
Environmental Fair Partners
BOSTON NATURE CENTER
http://www.massaudubon.org/get-outdoors/wildlife-sanctuaries/bostonnature-center

CHARLES RIVER CONSERVANCY
http://www.thecharles.org/

CHARLES RIVER WATERSHED ASSOCIATION
http://www.crwa.org/

COMMUNITY BOATING
https://www.community-boating.org/

ENVIRONMENTAL LEAGUE OF MASSACHUSETTS (ELM)
https://www.environmentalleague.org/

THE ESPLANADE ASSOCIATION
http://esplanadeassociation.org/

FENWAY VICTORY GARDENS
http://fenwayvictorygardens.org/

FRIENDS OF JAMAICA POND
http://www.friendsofjamaicapond.org/

MASSACHUSETTS RIVERS ALLIANCE
http://massriversalliance.org/

MASSACHUSETTS WATER RESOURCES AUTHORITY (MWRA)
http://www.mwra.com/

OCEAN RIVER INSTITUTE
http://www.oceanriver.org/

REVELS
http://www.revels.org/

ZOO NEW ENGLAND
http://www.zoonewengland.org/

Celebrate the 10th anniversary of the
Boston Landmarks Orchestra’s series of FREE CONCERTS
on the Esplanade with a gift today!
The Boston Landmarks Orchestra is a 501(c)(3) nonprofit
organization funded through the generosity of foundations,
corporations, and individuals. The Orchestra was founded in 2001
by conductor and community advocate Charles Ansbacher to bring
free classical music to the people of Greater Boston.
Since 2007, the Orchestra has presented its main concert series at
the DCR’s Hatch Shell on Wednesday nights from mid-July to late
August, carrying on the tradition of free concerts on the Esplanade
started by Arthur Fiedler in 1929.
Please consider a suggested contribution of $20 to the
Boston Landmarks Orchestra to help us continue this
summertime tradition for many years to come, adding
immeasurably to the quality of life in Boston.
You may return the enclosed reply envelope and your
contribution to one of our volunteers in blue t-shirts or
drop it off at our Information Tent.
Visit www.landmarksorchestra.org/donate
to donate securely online.
Contributions may also be mailed to:
Boston Landmarks Orchestra
214 Lincoln Street, Suite 331
Boston, MA 02134

THANK YOU FOR YOUR SUPPORT!

DONORS & SPONSORS (GIFTS RECEIVED WITHIN LAST 12 MONTHS)
CORPORATE, FOUNDATION, & GOVERNMENT SUPPORT
Anonymous
Arbella Insurance Foundation
Paul & Edith Babson Foundation
Boston Cultural Council
The Boston Foundation
Eastern Bank Charitable Foundation
Edmund & Betsy Cabot Charitable
Foundation
Clipper Ship Foundation
Cogan Family Foundation
Fiduciary Trust Company

Free for All Concert Fund
Highland Street Foundation
John Hancock Financial Services
Liberty Mutual Foundation
Massachusetts Cultural Council
The Plymouth Rock Foundation
Adelard A. Roy & Valeda Lea Roy Foundation
Lawrence & Lillian Solomon Fund
Women’s Philharmonic Advocacy
Yawkey Foundation

MUSIC DIRECTOR’S SOCIETY
MUSIC DIRECTOR BENEFACTOR
Michael & Karen Rotenberg
MUSIC DIRECTOR PLATINUM
Susan & Appy Chandler
Ann & Graham Gund
Richard & Rebecca Hawkins
MUSIC DIRECTOR GOLD
Laura Connors & Brian O’Connell
Barbara & Amos Hostetter
MUSIC DIRECTOR SILVER
Anonymous
David Arnold & Ann Moritz
Eileen & Jack Connors Jr.
Cynthia & Oliver Curme/Lost & Foundation
Jeff D. Makholm & Roberta Parks
David G. Mugar
MUSIC DIRECTOR BRONZE
Richard & Nonnie Burnes
Saul & Naomi Cohen
Gene & Lloyd Dahmen
Priscilla H. Douglas
Peter & Dieuwke Fiedler
Pamela & John Humphrey
Andrew Ley & Carol Searle
BENEFACTORS
Nancy Adams & Scott Schoen
Ben & Caroline Ansbacher
Ted Ansbacher & Barbara Nash
Smoki Bacon & Dick Concannon
Robert L. Beal
Linda Cabot Black
Suzanne & Jeffrey Bloomberg
Ronald G. Casty
Corinne Dame
Mary E. Darmstaetter
Joseph & Eden Davies
Michael & Kitty Dukakis
Harron Ellenson & Roger Snow

Stephen & Alicia Symchych
Allison K. Ryder & David B. Jones
Epp Sonin
Jo Frances & John Meyer
Lia & William Poorvu
Jeryl & Steve Oristaglio
Katharine & Anthony Pell
Donna & Robert Storer
Edwin & Joan Tiffany
Arthur Winn

Sharon & Brian McNally
Nguyen Anh Tuan & Phan Thi Yen
Laura Roberts & Edward Belove
Debra & Mark Stevens
Deborah Thaxter & Robert Adkins
Herbert & Angela Wilkins

Newell & Kate Flather
Howard Gardner & Ellen Winner
Kira & Robert Hower
June Hunt
Rona Kiley
Christine & David Letts
Steven Levitsky
Vivien Li
Anne Linn
Lisa & James Micali
Kyra & Coco Montagu
Bill Nigreen & Kathy McDermott
Stuart & Elizabeth Pratt

BENEFACTORS (continued)
Suzanne Priebatsch
Suzanne & Bernard Pucker
Susan & Frederick Putnam
Diana Rowan Rockefeller
Stuart & Jan Rose
Michael Rubenstein & Elizabeth Skavish
Maureen & Michael Ruettgers
David & Marie Louise Scudder
Eileen Shapiro & Reuben Eaves
Wendy Shattuck & Samuel Plimpton
John Shields & Christiane Delessert
Glenn & Barbara Sieber
SUPPORTERS
Enid Beal & Alan Wolfe
Maria & Bill Bloom
Paul & Catherine Buttenwieser
John Childs & Peggy Fogelman
Ingrid Christiansen
Elaine Copps
Julie Crockford & Sheridan Haines
Zoltan & Cristina Csimma
Alvin & Victoria Davis
Courtney Doyle
David & Anne Gergen
Deborah Hanley & Frank McGuire
Jonathan Hecht & Lora Sabin
Richard Howe & Betty Ann Limpert
Frederic Johnson
Martin & Wendy Kaplan
Elizabeth & Paul Kastner
Michael & Claire King
Paul Kowal
CONTRIBUTORS
Robert & Gudrun Ashton
Diane Austin & Aaron Nurick
Martha & Robert Berardino
Mr. & Mrs. Anthony Casendino
Anne Colleton & Bill Davison
Catharine-Mary Donovan
Joseph Ferreira
Glenda & Robert Fishman
Patricia Freysinger
Arthur & Eloise Hodges

Joel & Elinor Siner
Stephen Spinetto & Alice Krapf
Fredi & Howard Stevenson
David Szabo & Megan Albert
Henry D. Tiffany III/Control Concepts, Inc.
Clara Wainwright
Robert & Suzanne Walters
Christopher Wilkins
Douglas & Laura Wilkins
Stephen & Sarah Wilkins
Benjamin Zander

Robert Krim & Kathlyne Anderson
C. Bruce Metzler & Carol Simpson
Leslie & Sandra Nanberg
Glenn Noland
Myran Parker-Brass & Kenneth Brass
Rachel Perry
Megan & Alkes Price
Jeffrey & Hillary Rayport
Kathy Ripin & Leonard Sayles
Andrea Schein & Angelo Veneziano
Kathy & Garrett Sharpless
Marilyn Smith & Charles Freifeld
Joan & Bernard Sudikoff
Beverly J. Tangvik
Renata von Tscharner & Peter Munkenbeck
Marcia Walsh & Eric Block
Milton L. Wright Jr.
Michael Yogman & Elizabeth Ascher

Jane Lauridsen
Anmol Mehra
John Curtis Perry & Sarah Hollis Perry
Peter Rabinowitz & Judith Gelber
Arthur Rishi & Kimberly Howe Rishi
Harborne Stuart & Cathy Tankosic
Ildiko Szabo
Thomas & Barbara Van Dyke
Craig & Catherine Weston
Joyce Yaffee

Every effort has been made to ensure the accuracy of this list as of the print deadline.
Please contact Jim Murray, Manager of Development & Communications, at
jm@landmarksorchestra.org regarding any inaccuracies or omissions.

BOSTON LANDMARKS ORCHESTRA
BOARD OF TRUSTEES
Laura Connors, Chair
Gene D. Dahmen
Peter Fiedler
Richard Hawkins
B. J. Krintzman
Katharine M. Pell
J. Brian Potts
Michael Rotenberg
Allison K. Ryder
Stephen Spinetto, ex officio
Stephen Symchych
David Szabo
Edwin Tiffany
Milton L. Wright Jr.
Michael Yogman
Alfred D. Chandler III,
Trustee Emeritus
Charles Ansbacher,
Founder

BOARD OF OVERSEERS
Stephen Spinetto, Chair
David B. Arnold III
Smoki Bacon
Kathryn Beaumont
Richard M. Burnes
Marian “Hannah” Carlson
Richard Concannon
Conrad Crawford
Julie Crockford
Corinne Dame
Joseph Davies
Katherine DeMarco
Priscilla H. Douglas
Newell Flather
Howard Gardner
David Gergen
Sean Hennessey
Mary J. Kakas
Paul Kowal
Robert M. Krim
Fernando Leon

Steven Levitsky
Anne Linn
Sharon McNally
David G. Mugar
Bill Nigreen
Jeryl Oristaglio
Myran Parker-Brass
Susan Putnam
Diana Rowan Rockefeller
Anthony Rudel
Maureen Ruettgers
Penelope McGee Savitz
Andrea Schein
Eileen Shapiro
John Shields
Epp Sonin
Donna Storer
Beverly J. Tangvik
William Walczak
Douglas Wilkins
Arthur Winn

STAFF
Jo Frances Meyer, Executive Director
Arthur Rishi, Artistic Administrator
Michelle Major, Chief Financial Officer
Jim Murray, Manager of Development & Communications
Joanne Barrett/JBPR, Public Relations
Adele Traub, Social Media Coordinator
Stephanie Muñoz, Education & Outreach Coordinator
Samuel Hawkins, Kenrick Tsang, Interns
PRODUCTION
Emerson Kington, Technical Director
Audrey Dunne, Production Manager & Librarian
Cate Gallagher, Production Assistant
Steve Colby, Sound Design & Audio Mix
MJ Audio, Audio Production
Mackenzie Skeens, Nassim Zamor, Stage Crew
Brian Gomez, Francisco Perdomo,
Sebastian Saint Leger Rock, Amari Vickers, MLK Summer Scholars
Michael Dwyer, Photography
Jesse Ciarmataro, Graphic Design
VERY SPECIAL THANKS
Boston Cares
The Boston Globe
Boston University Office of Disability Services
JCDecaux
MBTA

WEDNESDAYS AT 7PM
GREAT MUSIC FOR FREE
AT THE DCR’s HATCH SHELL
July 26, 2017
MERCURY ORCHESTRA

If it is raining on the 26th, the concert will be moved indoors to Kresge
Auditorium at MIT on the 26th.

August 2, 2017
BEETHOVEN SYMPHONY NO. 9
If it is raining on the 2nd, the concert will be postponed to the 3rd at the Hatch
Shell or Kresge Auditorium at MIT.

August 9, 2017
ANTHEMS OF THE WORLD

If it is raining on the 9th, the concert will be postponed to the 10th at the Hatch
Shell or Kresge Auditorium at MIT.

August 16, 2017
LONGWOOD SYMPHONY ORCHESTRA

If it is raining on the 16th, the concert will be cancelled.

August 23, 2017
LANDMARKS DANCE CARNIVAL
If it is raining on the 23rd, the concert will be postponed
to the 24th at the Hatch Shell.
If inclement weather is in the forecast on the day of a
concert, please check www.landmarksorchestra.org
or call 617-987-2000 after 4 PM for any changes to
the date or venue. Download our mobile app to receive
weather alerts, notifications, and special offers.

214 Lincoln Street, Suite 331 Boston, MA 02134
617-987-2000 www.landmarksorchestra.org

#Landmarks2017
These programs are supported in part by grants from the Massachusetts Cultural
Council and the Boston Cultural Council, a local agency which is funded by the
Massachusetts Cultural Council and administered by the Mayor’s Office of Arts +
Culture for the City of Boston.

