
Anthems of the World 

August 9, 2017

7 pm  

at the DCR’s Hatch Shell 

A COMMUNITY SUPPORTED ORCHESTRA



Dear Concertgoer, 

We are thrilled that you have chosen to spend a summer evening with us at the 
DCR’s Hatch Memorial Shell on the banks of the Charles River for one of our 2017 
series of free orchestral concerts.  Last year, we celebrated our 15th anniversary as 
the Boston Landmarks Orchestra, and this year, we celebrate our 10th anniversary 
performing at this iconic and historic venue on the Esplanade. 

Our mission is to make orchestral music free and accessible to everyone in the 
greater Boston community, and visitors from near and far.  We are proud of our 
Music Director Christopher Wilkins’s artistic integrity and musical leadership, as well 
as his “strategy of participation” to engage with community partners from all over our 
city, and youth and adults in every Boston neighborhood. 

We have grown fond of repeating the phrase “our concerts are free, but they are not 
free to produce!”  The members of our orchestra are among Boston’s finest, most 
highly trained professional musicians.  We provide the best sound engineering 
possible for our venue.  And we invest significantly in our education and community 
outreach programs and our community partnerships.   

Please consider a suggested contribution of $20 to the Boston Landmarks 
Orchestra to help us continue this summertime tradition for many years to 
come, adding immeasurably to the quality of life in Boston.  

You may return the enclosed reply envelope and your contribution to one of our 
volunteers in blue t-shirts or drop it off at our Information Tent.

Visit www.landmarksorchestra.org/donate to donate securely online. Contributions 
may also be mailed to: Boston Landmarks Orchestra, 214 Lincoln Street, Suite 331, 
Boston, MA 02134 

Please enjoy the evening, and we hope to see you again soon. 

Sincerely, 

Laura Connors           Jo Frances Meyer 
Chair, Board of Trustees    Executive Director 
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The BOSTON LANDMARKS ORCHESTRA performs free outdoor 
concerts in the City of Boston throughout the summer, delighting thousands 
on a weekly basis. The Orchestra—made up of some of Boston’s most 
accomplished professional musicians—uses great symphonic music as a 
means of gathering together people of all backgrounds and ages in joyful 
collaboration. The Orchestra regularly collaborates with a range of cultural 
and social service organizations to ensure participation across ethnic, 
economic, and cultural divides. 

The Boston Landmarks Orchestra is committed to BREAKING 
DOWN BARRIERS to access for people with disabilities. It offers 
braille, large-print, and text-to-speech programs, assisted 
listening devices, and ambassadors to greet and assist people at 

a handicapped drop-off point. The Orchestra works with American Sign 
Language (ASL) interpreters as performers at select concerts. Rather than 
providing direct translation of the spoken word, interpreters communicate the 
feeling of the music and the remarks given during the concert. 



CHRISTOPHER WILKINS was appointed Music Director of the Boston 
Landmarks Orchestra in the spring of 2011. Since then he has reaffirmed 
founder Charles Ansbacher’s vision of making great music accessible to 
the whole community, emphasizing inclusive programming and collaborative 
work. Mr. Wilkins also serves as Music Director of the Akron Symphony. 

As a guest conductor, he has appeared with many  of  the leading orchestras 
of the United States, including those of Chicago, Cincinnati, Cleveland, 
Dallas, Detroit, Houston, Indianapolis, Los Angeles, Pittsburgh, and San 
Francisco. He has also appeared regularly with orchestras in New Zealand, 
Latin America, Spain and the UK. 

Previously he served as Music Director of the San Antonio Symphony and 
the Colorado Springs Symphony. He also served as Resident Conductor of 
the Youth Orchestra of the Americas, assisting in the formation of the 
orchestra in its inaugural season, and leading it on tours throughout the 
Americas.  

Born in Boston, Mr. Wilkins earned his bachelor's degree from Harvard 
College in 1978 and his master’s from the Yale School of Music in 1981. As 
an oboist, he performed with many ensembles in the Boston area 
including the Tanglewood  Music  Center  and  the  Boston Philharmonic 
under Benjamin Zander. 

Like a lot of good ideas, ZUMIX started in someone's living room. Co-
Founders Bob Grove and current Executive Director Madeleine Steczynski 
founded ZUMIX in 1991 as a response to Boston’s worst wave of youth 
violence. It began as a summer songwriting program with 24 youth, $200, 
and the simple idea that giving youth something to be passionate about could 
transform lives and elevate communities. Its programming quickly expanded. 
In 1993 they created a free outdoor Summer Concert Series in order to serve 
the broader community.  

Today, year-round events are organized to provide East Boston residents 
with access to top-quality arts and cultural events. ZUMIX serves over 500 
youth per year through after-school and summer programming and 500 
through in-school partnerships. Over 10,000 additional adults, children, and 
families attend its community events and festivals. Its mission is empowered 
youth who use music to make strong positive change in their lives, their 
communities, and the world. www.zumix.org 

Composer, arranger, and multi-instrumentalist GONZALO GRAU began his 
musical studies at the age of three in Caracas, Venezuela. Along his musical 
journey he developed skills in many instruments, from the viola da gamba 
and the cello to the flamenco cajón and his principal instrument, the piano. A 
Berklee College of Music graduate, Gonzalo has established himself as a 
multi-instrumentalist and his credits include performances with Venezuelan 
music projects such as Maroa, Schola Cantorum de Venezuela, Camerata 
de Caracas and the Simón Bolivar National Youth Orchestra, jazz icon Maria 
Schneider and Latin jazz giant Timbalaye.  



As a music director he leads two projects of his own, "Plural" (Latin jazz 
Flamenco-Venezuelan fusion) and "La Clave Secreta" (salsa fusion), 
nominated for the 2008 Grammys in the Best Tropical Album category. As a 
recording artist, Grau has participated in over eighty productions that bridge 
both classical and popular music worlds. Wearing his composer and arranger 
hat, his achievements include composition collaborations alongside 
Osvaldo Golijov for the opera Ainadamar and La Pasión Según San 
Marcos. He received the European Composer Award in 2011, given by the
Young Euro Classic Festival in Berlin. His original works have been 
commissioned by the Atlanta Symphony, the Chicago Symphony, the Bach 
Academy International, and the Boston Landmarks Orchestra.

BOSTON STRING ACADEMY (BSA) is a non-profit organization inspired by 
El Sistema - a very successful music education philosophy that utilizes music 
as a vehicle for social change - El Sistema originated in Venezuela over 40 
years ago and has inspired thousands of educators around the world. We are 
passionate about introducing children at an early age to music, promoting a 
love for and engagement in music making. Our mission: 

•To provide a vibrant string program for inner-city young students, offering
high quality string instrument instruction, using standards that will give 
them the necessary skills to build a strong foundation in their musical 
growth.  

•To offer many performance opportunities, master classes, lessons and
ensemble settings, which will enable students to build self-confidence, 
discipline, commitment, social skills, and other fundamental values 
essential to every child’s development.  

•To forge social integration through music by creating a path for young
people to become sensitive, responsible and creative human beings. 

BSA was founded in November, 2012 by Marielisa and Mariesther Alvarez, 
and Taide Prieto-Carpio. They are graduates from The Boston Conservatory, 
and of El Sistema programs in their home countries of Venezuela and Peru, 
and have modeled BSA on that experience. BSA currently offers three 
programs in the Chinatown, Allston and Roxbury neighborhoods, serving 
more than 100 students. 

As part of the efforts to expose the students to the highest level of musical 
expression, BSA provides them with opportunities to perform and work with 
internationally acclaimed artists including Rictor Noren, Lynn Chang, David 
Ying, Martin Chalifour, Edicson Ruiz, Midori Goto, and world renowned 
conductors Gustavo Dudamel and Sir Simon Rattle. 



PODIUM NOTE: 

“It isn’t intended to be sung; it is written for an orchestra. But if the world 
wants to sing it, it can’t be helped.” Despite Sibelius’s stated intention, 
the world still loves singing the great tune that lies at the heart of 
Finlandia. 

If it sounds like an anthem, that is because it was meant to. It was 
written for a covert political demonstration in Helsinki in 1899. Performed 
as the final work in a series of short tableaux on Finnish history, it was 
originally called Finland Awakens. That title proved not-covert-enough 
for the Czarist Russian government exerting its harsh hold over Finland 
at the time. So Sibelius changed the title several times over the course 
of the year—Happy Feelings at the awakening of Finnish Spring; A 
Scandinavian Choral March; Nocturne—before settling on Finlandia. But 
his Finnish compatriots knew what it was about.  

While Finlandia does not carry the stamp of his mature style, the music 
is unmistakably Sibelian. The massive chords of the opening—
representing presumably the groaning weight of oppression—have a 
primordial sound typical of Sibelius’ later music, especially music 
associated with nature. Energetic motives are followed by inert moments 
with no real action at all—another tendency of Sibelius. And the musical 
ideas in Finlandia flow with such originality that it is hard to explain why 
the music seems so coherent. This was a key aspect of Sibelius’ later 
style, as he became increasingly curious about questions of musical 
form and less interested in providing answers. 

2017 marks the 150th anniversary of the birth of Amy Beach, the “first 
woman composer of America.” Born Amy Cheney in Henniker, New 
Hampshire, she became proficient as a pianist and composer through 
instruction with her mother, an accomplished pianist and singer. When 
she was seven, Amy’s family moved to Chelsea, Massachusetts where 
she studied piano with Carl Baermann, a student of Franz Liszt. She 
continued to pursue composition by following her own muse, remaining 
largely self-taught throughout her life.  

Boston’s largest musical organizations recognized her talents early on. 
She performed the Chopin Second Piano Concerto with the Boston 
Symphony at the age of seventeen. Handel and Haydn Society 
premiered her Mass in E-flat in 1892, when Amy was twenty-four years 
old. Both performances were met with glowing reviews. 

When her Symphony in E minor, "Gaelic", was premiered by the 
Boston Symphony on October 30, 1896, her reputation as a major 
American composer was assured. She was now "one of the boys," 
composer George Chadwick wrote. Of the composers who made up the 
‘Boston Six’—Chadwick, Foote, MacDowell, Paine, Parker, and Beach—
Amy was the youngest, and obviously, not a boy.  

Even today, it is almost impossible to mention women who have reached 



the top of their profession as composers without discussing the fact that 
they are women. The same is true in my field, conducting. The 
dazzlingly gifted singer/conductor Barbara Hannigan broke off her 
association with the legendary Finnish conducting pedagogue Jorma 
Panula when he suggested publicly that there was no need for female 
conductors. If any insisted on pursuing that path, he argued, they ought 
to stick to “feminine” music like Debussy and Ravel. 

In the last three seasons the Landmarks Orchestra has performed 
eleven works by women composers. We have been proud to receive two 
grants from Women’s Philharmonic Advocacy, a not-for-profit 
organization dedicated to “leveling the playing field” for women in 
classical music. Musicologist Liane Curtis—President of WPA and Amy 
Beach scholar—led an effort by the Boston Women’s Heritage Trail to 
place a plaque on Amy Beach’s Commonwealth Avenue home in 1994. 
And in 2000, Boston paid further tribute to its native daughter by adding 
Amy Beach’s name to the facade of the Hatch Shell. 

When Antonín Dvořák came to New York City to head up the newly 
established National Conservatory of Music, he urged American 
composers to develop a distinctly American sound. He proposed a 
specific means of accomplishing the task: "I am now satisfied that the 
future music of this country must be founded upon what are called the 
Negro melodies,” he said in an interview with the New York Herald in 
1893. “This must be the real foundation of any serious and original 
school of composition to be developed in the United States.” 

The Boston Herald asked Boston’s leading composers to respond to 
Dvořák’s proposition. John Knowles Paine, George Whitefield Chadwick, 
and Arthur Foote all dismissed the idea. Amy Beach, on the other hand, 
whole-heartedly agreed with Dvořák, but she had different source 
material in mind: "We of the North should be far more likely to be 
influenced by the old English, Scotch, or Irish songs, inherited with our 
literature from our ancestors."  

Within a year of making that statement, Beach began work on her 
"Gaelic" Symphony, built from themes she found in a book of traditional 
Irish melodies, as well as original themes she created in a similar style. 
To her, this music sounded more like home than the spirituals and 
plantation songs of the South. Any authentic musical representation of 
Boston today would have to embrace both traditions, as well as 
countless others.  

The Irish folk melody that animates the symphony’s second movement 
is a Gaelic love song. An outline of it is played in the beginning by a solo 
horn, and then a solo oboe sings out a full verse. Soon the theme is 
transformed into a quicksilver variant reminiscent of the scherzo in 
Mendelssohn’s Third Symphony, which has its thematic roots in nearby 
Scotland. The movement concludes with a restatement of the original 
tune, this time on English horn—a choice of instrument that inevitably 



summons memories of Dvořák’s New World Symphony. There is a two-
step liveliness to this music that we will encounter again in the final week 
of our season when we present dancers from the Harney Academy of 
Irish Dance. 

“To speak today of the richness of the arts and culture in Aleppo is to 
speak in the past tense,” writes Boston-based composer Kareem 
Roustom. “After the non-violent uprising of 2011 slid into a devastating 
war, nothing in Aleppo remains the same. Aleppo was a city known for 
many things... its wonderful cuisine, its seven miles of covered markets, 
the warmth of its people... and Aleppo was also known for its music. In 
writing this music I hope to share some of Aleppo’s musical treasures in 
a new setting; one that hopefully complements the richness of this 
tradition but also avoids ‘orientalist’ clichés.”  

“The first and last movements of Aleppo Songs are drawn from a 
musical tradition called qudud, which are urban folk songs. Over the 
years I’ve performed these songs in a traditional setting, with Arab 
instruments such as the oud and qanun, but recent events inspired me 
to give these songs a new medium, first in a version for solo piano and 
now in orchestral form. Despite their very Aleppean flavor, two of these 
songs were composed by Egyptian composer Sayed Darwish (1892–
1923). Darwish’s songs are so universally known and loved in the Arab 
world that non-Egyptians often claim his melodies as their own.” 

“My goal in writing Aleppo Songs is not only to share the musical riches 
of Aleppo, but also to bring awareness to the needs of both internally 
and externally displaced refugees.” Here are Kareem’s descriptions of 
the movements: 

I. How Beautiful The Light of the Rising Sun 
Based on a melody by Sayed Darwish, the text of this song describes an 
idyllic rural setting where the rising sun accompanies the milking of the 
water buffalo, and a flirtatious young man is taken by the beauty of a 
dark-haired young lady. 

II. Antiochian Hymn
This movement is a re-imagining of an Antiochian (Syrian Christian 
Orthodox) melody that I found in a collection entitled Beth Gazo. In this 
movement I imagine the listener in a neighborhood of the old city of 
Aleppo where the sound of a loud church bell is heard: the opening and 
recurring four-octave D-sharp. After the dissipation of the bell's tone, a 
faintly audible choir from behind the closed doors of the church draws 
the listener closer, and the choir's sound becomes louder. Upon entering 
the church, the bell’s sound fades into the background and the choir’s 
sound comes to the fore. A moment of intensity follows once inside the 
church where the hymn envelops all thoughts and sense of place. 

III. Enough! I Intended to Leave You
One common theme in qudud texts is love, and its often unrequited 
consequences. The song on which this movement is based is no 



exception. However, its title and lyrics might also address the desperate 
situation of Syrian refugees; despite loving one's home, there is only so 
much suffering one can stand before making the decision to leave.  

Arturo Márquez’s Danzón No. 2 has rapidly become one of the most 
frequently performed orchestral works by any living composer. It is 
admired—adored even—throughout the world for its propulsive rhythms, 
sweeping lines, irresistible sensuality, and the warmth of its Cuban-
Mexican soul. One of its delights is the orchestration, which includes 
wonderfully idiomatic solos for clarinet, oboe, piano, violin, trumpet, and 
piccolo. The Danzón No. 2 is a specialty of Venezuela’s Simón Bolívar 
Symphony Orchestra and its star conductor Gustavo Dudamel. In our 
performance, we are joined by the stellar young musicians of the 
Boston String Academy, led by an outstanding musical team of co-
directors: violinists Marielisa and Mariesther Alvarez, who also hail 
from Venezuela, and Peruvian-born cellist Taide Prieto. We are thrilled 
to perform alongside one of Boston’s elite orchestral training programs 
for the first time. 

The ZUMIX team provides the following notes on Gonzalo Grau’s 
Views: 

“This piece is an anthem of youth culture. We chose four interconnected 
themes that express how we, as youth, feel about our world today. 
Those themes are:  

 Pressure - We are pressured by society to dress a certain way,
act a certain way, know what we want to do with our lives at a
young age, achieve, get a good education  etc… This is
something that all young people face. Our grandparents were
pressured to live their lives the way their parents wanted them to,
and we also feel the pressure to succeed in our parents’ eyes.

 Passion - At this point in our lives, part of the pressure we feel is
a demand to find our passion and translate that into a
career. Right now, our passion is music. Music is what we think
about when we wake up and when we go to sleep. It helps us
translate our emotions, ideas, and views of the world into
concrete ideas and standpoints. We all want to succeed but we
also want to live a life we love.

 Production - Production for us is creation —creating music, art,
and concepts that we can then use to tell a story that impacts
others. This is where we focus our hard work; it is the string that
ties everything together, where we can release the pressure of
the world into our passion and grow as activists.

 Activism - In the present time, it is important to use our abilities 
to showcase our views. Music is our way to de-stress at a time 
when we are all scared, divided, and unsure of the future.  We 
want our music to initiate change, to bring people together, and 
to help support a more equitable future. We believe that music 
has an unmatched power to do this.



Youth are constantly underestimated - we do know what is going on in 
the world and are deeply affected by it.  We are ready to create positive 
change and we should not be misjudged because of our age or level of 
experience.  We created this piece of music for a professional symphony 
orchestra —this is only a precursor to what we are capable of 
achieving.” 

Note from Jenny Shulman, ZUMIX Director of Operations: 

“At a time where symphony halls, museums, and other traditional arts 
institutions are often inaccessible to people of color and low-income 
families due to location, cost, and other barriers, our partnership with 
Boston Landmarks Orchestra disrupts the status quo. We do this by 
bringing the music our youth love to the symphony, and by bringing 
classical music to our youth, their neighborhoods and communities. This 
is not merely a cultural exchange, but a synthesis of multiple genres, 
mediums, and technologies.  We bridge the gap between classical music 
and art for the masses without losing the technical integrity of classical 
music and training.”  

“In a similar vein, we reject the idea that classical music must always be 
considered “high art” and believe that its roots can be traced to a 
populist past. By bringing a professional composer and youth together, 
tasking them to create a piece of music, and providing them with all the 
tools they might need, we have created an environment ripe for true 
innovation.  Furthermore, we believe this project results in great art. This 
collaboration represents an exciting opportunity to not only participate in 
the creation of new music, but also to give our youth the incredible 
experience of working with a professional composer and performing 
alongside a full symphony orchestra. We are giving professional artists 
the opportunity to reach new audiences, connect with enthusiastic young 
musicians, and compose new, genre-bending musical pieces. This 
project not only turns classical music on its head, but allows it new 
avenues of growth and evolution.”   

The Dvořák Eighth opens with an expansive melody in G minor for 
cellos, with support from clarinets, bassoon, and horns. It is music by a 
composer with a generous heart and an enormous melodic gift. The 
music settles on a major chord as a separate theme springs up in the 
flute, one with a new color, a new register, and a new lease on life. It is 
as if someone has opened a window and let a fresh breeze in. Soon the 
mood shifts again as the strings launch an exuberant crescendo. A 
dramatic flourish in the timpani brings this paragraph to a close, and 
then yet another theme—still in G major—is launched by the lower 
strings. Is this the main subject, or was that the flute tune? Or was the 
main subject the sad opening melody of the cellos? A calm now settles 
in on the strings with a transitional idea, and an attractive dance-like 
tune springs up in the woodwinds, at least the fifth independent tune to 
appear in just a few minutes of music. 



The form of the symphony is recognizably sonata form, but the profusion 
of themes gives the music an improvisatory quality. Dvořák is so full of 
ideas that he cannot limit himself to the usual two or three main themes 
per movement, as most composers do, but treats us to one fresh idea 
after another. It was the astounding ease with which he created 
melodies that so impressed Brahms—and made him more than a little 
envious. 

The second movement is a scene in the country, or at least its 
irresistibly fresh character seems to spring from the soil of Dvorak’s 
beloved Bohemia. With the third movement, Dvořák again writes music 
half in G minor and half in G major. It opens with a sad, lilting waltz, 
followed by a sweet and beguiling tune in the Trio, introduced by flute 
and oboe. A surprise Coda injects considerable adrenaline into the Trio 
theme. 

The finale begins with a resounding fanfare for two trumpets in unison. 
Their rhythm is echoed in the timpani before the cellos begin a sweetly 
nostalgic two-part theme. The movement comprises a set of variations 
on this memorable tune. But the form is really a hybrid of variation form 
and sonata form, influenced no doubt by Beethoven and Brahms. The 
Eighth Symphony’s tunefulness and good nature, and its tendency to 
break into dance at any moment are all part of the Czech character. As 
Czech conductor Rafael Kubelik put it during a rehearsal of the last 
movement’s opening fanfare: “In Bohemia, the trumpets never call to 
battle. They always call to the dance.” 

- Christopher Wilkins 
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Zoltan & Cristina Csimma 
Alvin & Victoria Davis 
Courtney Doyle 
David & Anne Gergen 
Deborah Hanley & Frank McGuire 
Jonathan Hecht & Lora Sabin 
Richard Howe & Betty Ann Limpert 
Frederic Johnson 
Martin & Wendy Kaplan 
Elizabeth & Paul Kastner 
Michael & Claire King 
Paul Kowal

Robert Krim & Kathlyne Anderson 
C. Bruce Metzler & Carol Simpson 
Leslie & Sandra Nanberg 
Glenn Noland 
Myran Parker-Brass & Kenneth Brass 
Rachel Perry 
Megan & Alkes Price 
Jeffrey & Hillary Rayport 
Kathy Ripin & Leonard Sayles 
Andrea Schein & Angelo Veneziano 
Kathy & Garrett Sharpless 
Marilyn Smith & Charles Freifeld 
Joan & Bernard Sudikoff
Beverly J. Tangvik 
Renata von Tscharner & Peter Munkenbeck 
Marcia Walsh & Eric Block 
Susan Weiler
Milton L. Wright Jr. 
Michael Yogman & Elizabeth Ascher 

CONTRIBUTORS 
Robert & Gudrun Ashton 
Diane Austin & Aaron Nurick 
Martha & Robert Berardino 
Mr. & Mrs. Anthony Casendino 
Anne Colleton & Bill Davison 
Catharine-Mary Donovan 
Joseph Ferreira 
Glenda & Robert Fishman 
Patricia Freysinger 
Arthur & Eloise Hodges 

Jane Lauridsen 
Anmol Mehra 
John Curtis Perry & Sarah Hollis Perry 
Peter Rabinowitz & Judith Gelber 
Arthur Rishi & Kimberly Howe Rishi 
Harborne Stuart & Cathy Tankosic 
Ildiko Szabo 
Thomas & Barbara Van Dyke 
Craig & Catherine Weston 
Joyce Yaffee

Every effort has been made to ensure the accuracy of this list as of the print deadline. 
Please contact Jim Murray, Manager of Development & Communications, at 
jm@landmarksorchestra.org regarding any inaccuracies or omissions.



BOSTON LANDMARKS ORCHESTRA 

BOARD OF TRUSTEES 
Laura Connors, Chair 
Gene D. Dahmen 
Peter Fiedler 
Richard Hawkins 
B. J. Krintzman 
Katharine M. Pell 
J. Brian Potts
Michael Rotenberg 
Allison K. Ryder 
Stephen Spinetto, ex officio 
Stephen Symchych 
David Szabo 
Edwin Tiffany 
Milton L. Wright Jr. 
Michael Yogman 

Alfred D. Chandler III, 
    Trustee Emeritus 

Charles Ansbacher, 
    Founder 

BOARD OF OVERSEERS 

Stephen Spinetto, Chair  
David B. Arnold III 
Smoki Bacon 
Kathryn Beaumont 
Richard M. Burnes  
Marian “Hannah” Carlson 
Richard Concannon 
Conrad Crawford 
Julie Crockford 
Corinne Dame 
Joseph Davies 
Katherine DeMarco 
Priscilla H. Douglas 
Newell Flather 
Howard Gardner 
David Gergen 
Sean Hennessey 
Mary J. Kakas 
Paul Kowal  
Robert M. Krim 
Fernando Leon 

Steven Levitsky 
Anne Linn 
Sharon McNally 
David G. Mugar 
Bill Nigreen 
Jeryl Oristaglio 
Myran Parker-Brass  
Susan Putnam 
Diana Rowan Rockefeller 
Anthony Rudel 
Maureen Ruettgers 
Penelope McGee Savitz 
Andrea Schein 
Eileen Shapiro 
John Shields 
Epp Sonin 
Donna Storer 
Beverly J. Tangvik
William Walczak 
Douglas Wilkins 
Arthur Winn 

STAFF 
Jo Frances Meyer, Executive Director 
Arthur Rishi, Artistic Administrator 
Michelle Major, Chief Financial Officer 
Jim Murray, Manager of Development & Communications 
Joanne Barrett/JBPR, Public Relations 
Adele Traub, Social Media Coordinator 
Stephanie Muñoz, Education & Outreach Coordinator 
Samuel Hawkins, Kenrick Tsang, Interns

PRODUCTION 
Emerson Kington, Technical Director 
Audrey Dunne, Production Manager & Librarian 
Cate Gallagher, Production Assistant 
Steve Colby, Sound Design & Audio Mix 
MJ Audio, Audio Production 
Mackenzie Skeens, Stage Crew Supervisor
Brian Gomez, Francisco Perdomo,  
     Sebastian Saint Leger Rock, Amari Vickers,  MLK Summer Scholars 
Michael Dwyer, Photography 
Jesse Ciarmataro, Graphic Design 

VERY SPECIAL THANKS 
Boston Cares  JCDecaux
The Boston Globe         MBTA
Boston University Office of Disability Services  One Brick Boston



WEDNESDAYS AT 7PM 
GREAT MUSIC FOR FREE 
AT THE DCR’s HATCH SHELL 

August 16, 2017 
LONGWOOD SYMPHONY ORCHESTRA 
If it is raining on the 16th, the concert will be cancelled. 

August 23, 2017 
LANDMARKS DANCE CARNIVAL 
If it is raining on the 23rd, the concert will be postponed 
to the 24th at the Hatch Shell. 

If inclement weather is in the forecast on the day of a  
concert, please check www.landmarksorchestra.org  
or call 617-987-2000 after 4 PM for any changes to  
the date or venue. Download our mobile app to receive 
weather alerts, notifications, and special offers. 

#Landmarks2017 

214 Lincoln Street, Suite 331 Boston, MA 02134 

617-987-2000 www.landmarksorchestra.org 

These programs are supported in part by grants from the Massachusetts Cultural 
Council and the Boston Cultural Council, a local agency which is funded by the 
Massachusetts Cultural Council and administered by the Mayor’s Office of Arts + 
Culture for the City of Boston. 

Special Event: 
Wednesday, August 30, 2017 at 7 PM
A FAR CRY
A Far Cry makes its debut at the Hatch Shell, 
presented by the Free for All Concert Fund and 
produced by Boston Landmarks Orchestra.



 

Views 

Angelina Botticelli, Mario Duenas, Juan Gutierrez, Mario Jarjour 
Composition guidance & Orchestration by Gonzalo Grau 

Lyrics: 

Intro // pressure  

Strangers in the air  
They're catching up to me  
They're catching up to me  
I gotta catch my breath  

I climb and fall 
The edge is tall  
Their teeth are biting my legs and pushing me down  
I don't know  
What you've been told  
Seems the city hold my secrets but gets them around  
Oh I I  
I see red light flashing and it blinds my eyes it's hurts to cry but 
somewhere near the hands are tied  

Get it around get it around  
The pressures getting around and pulling me down  

I am the only one  
I am the chosen one  
I let my guard down once  
That's when I learned to run 2x 

Part 2 // producer/passion  

I hear a heart when I hear a word  
I opened my eyes and looked at the world  
What do I need what can I bring  
Came into light 
I'm flourishing  
I'm the unseen oh  
Oh you're the silk screen no  
You're the silk screen oh  

And I'm open I'm open not broken  
music is flowing and growing seeds in the ground  
they're moving around and crumbling by pounds  
moving around and creating mounds  



 

Figures in my mind  
I'm testified to myself 
I'm testified to myself  
Sounds I am hearing heal my health (2x)  

Part 3 // activism  

Waiting around took too long so I just went  
I headed for what I needed from you  

Why's it that you brought me here  
Crowded in my awful fear 
Hiding under office chairs  

Complexity is what you wanted to see  
Minds a dime buts it's warped when the vision is bleak   

The screen is a filter it hides what I conquer the truth comes when 
you prosper 

If we're taught to be conscious consumers are knowledge and our 
loving is what brought us here  

Stand up for your causes a cage made out of boxes it's important to 
acknowledge that 

We all we all we all
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