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The BOSTON LANDMARKS ORCHESTRA performs free outdoor 
concerts in the City of Boston throughout the summer, delighting 
thousands on a weekly basis. The Orchestra—made up of some of 
Boston’s most accomplished professional musicians—uses great 
symphonic music as a means of gathering together people of all 
backgrounds and ages in joyful collaboration. The Orchestra regularly 
collaborates with a range of cultural and social service organizations to 
ensure participation across ethnic, economic, and cultural divides. For 
more information about the Orchestra and its programs, please visit 
www.landmarksorchestra.org or download the Landmarks Orchestra 
mobile app on your iOS or Android device. 

BREAKING DOWN BARRIERS The Boston Landmarks 
Orchestra is committed to removing barriers to access for 
people with disabilities. It offers braille and large-print 
programs, assisted listening devices, and ambassadors to 

greet and assist people at a handicap drop-off point. The Orchestra works 
with American Sign Language (ASL) interpreters as performers at select 
concerts. In 2014, in recognition of its efforts to embrace inclusiveness as 
core to its mission, the Orchestra was named an “UP organization” by the 
Massachusetts Cultural Council. 

CHRISTOPHER WILKINS was appointed Music Director of the Boston 
Landmarks Orchestra in the spring of 2011. Since then he has reaffirmed 
founder Charles Ansbacher’s vision of making great music accessible to 
the whole community, emphasizing inclusive programming and 
collaborative work. Mr. Wilkins also serves as Music Director of the Akron 
Symphony.  

As a guest conductor, he has appeared with many of the leading 
orchestras of the United States, including those of Chicago, Cincinnati, 
Cleveland, Dallas, Detroit, Houston, Indianapolis, Los Angeles, 
Pittsburgh, and San Francisco. Previously he served as Music Director of 
the San Antonio Symphony and the Colorado Springs Symphony. He also 
served as Resident Conductor of the Youth Orchestra of the Americas, 
assisting in the formation of the orchestra in its inaugural season, and 
leading it on tours throughout the Americas. Born in Boston, Mr. Wilkins 
earned his bachelor's degree from Harvard College in 1978 and his 
master’s from the Yale School of Music in 1981. As an oboist, he 
performed with many ensembles in the Boston area including the 
Tanglewood Music Center and the Boston Philharmonic under Benjamin 
Zander. 

Like a lot of good ideas, ZUMIX started in someone's living room. Co-
Founders Bob Grove and current Executive Director Madeleine 
Steczynski founded ZUMIX in 1991 as a response to Boston’s worst wave 
of youth violence. It began as a summer songwriting program with 24 
youth, $200, and the simple idea that giving youth something to be 
passionate about could transform lives and elevate communities. Its 
programming quickly expanded. In 1993 they created a free outdoor 



Summer Concert Series in order to serve the broader community. Today, 
year-round events are organized to provide East Boston residents with 
access to top-quality arts and cultural events. ZUMIX serves over 500 
youth per year through after-school and summer programming and 500 
through in-school partnerships. Over 10,000 additional adults, children, 
and families attend its community events and festivals. Its mission is 
empowered youth who use music to make strong positive change in their 
lives, their communities, and the world. www.zumix.org 

Composer, arranger, and multi-instrumentalist GONZALO GRAU began 
his musical studies at the age of three in Caracas, Venezuela. Along his 
musical journey he developed skills in many instruments, from the viola 
da gamba and the cello to the flamenco cajón and his principal instrument, 
the piano. A Berklee College of Music graduate, Gonzalo has established 
himself as a multi-instrumentalist and his credits include performances 
with Venezuelan music projects such as Maroa, Schola Cantorum de 
Venezuela, Camerata de Caracas and the Simón Bolivar National Youth 
Orchestra, jazz icon Maria Schneider and Latin jazz giant Timbalaye. As 
a music director he leads two projects of his own, "Plural" (Latin jazz-
Flamenco-Venezuelan fusion) and "La Clave Secreta" (salsa fusion), 
nominated for the 2008 Grammys in the Best Tropical Album category. As 
a recording artist, Grau has participated in over eighty productions that 
bridge both classical and popular music worlds. Wearing his composer 
and arranger hat, his achievements include composition collaborations 
alongside Osvaldo Golijov for the opera Ainadamar and La Pasión Según 
San Marcos. He received the European Composer Award in 2011, given 
by the Young Euro Classic Festival in Berlin. His original works have been 
commissioned by the Atlanta Symphony, the Chicago Symphony, the 
Bach Academy International, and the Boston Landmarks Orchestra, 
among others.  www.gonzalograu.com 

BABAM!–THE BOSTON AREA BRIGADE OF ACTIVIST MUSICIANS– 
was established to help Boston-area activist street musicians join forces 
for social engagement in the Boston area and beyond - sometimes to 
enjoy the power of a massed group, sometimes to pull together a viable 
group at the last minute. The repertoire is generally simple, horn-friendly 
stuff.  Although many of our members perform in the “HONK! Festival of 
Activist Street Bands,” which takes place every October in Somerville, we 
are open to all. www.babamband.org 

Longy School of Music of Bard College presents the fourth annual LONGY 
EL SISTEMA SUMMER ACADEMY. The two-week orchestral training 
program brings together students from El Sistema-inspired programs to 
enhance musical artistry and proficiency, foster friendships with like-
minded musicians and promote leadership skills and social activism 
through an intensive and purposeful musical experience. Nearly 100 
students; ages 6 to 16 from Massachusetts and as far away as Virginia, 
Florida, Mexico and Columbia; will be mentored by expert Longy faculty 
and Longy graduate students and guest teaching artists from area El 



Sistema-inspired programs. 

Soprano JAYNE WEST has performed with many of the country's leading 
orchestras, including the Philadelphia Orchestra, National Symphony, 
Detroit Symphony, Orchestra of St. Luke’s, St. Paul Chamber Orchestra 
and the Boston Symphony Orchestra. She has sung under notable 
conductors Seiji Ozawa, Bernard Haitink, Trevor Pinnock, Neeme Järvi, 
Roberto Abbado, Jesus Lopez-Cobos, Christopher Hogwood, Jane 
Glover, Grant Llewellyn and Keith Lockhart. She has performed at the 
Edinburgh Festival, Tanglewood Music Festival, Grant Park Series, Saito 
Kinen Festival, and with the Théâtre Royal de la Monnaie, Houston Grand 
Opera, The New Israeli Opera Tel Aviv, Boston Lyric Opera, and 
Emmanuel Music. Ms. West is a past finalist in the Regional Metropolitan 
Opera National Council Auditions and winner of the Oratorio Society of 
New York Competition. She sang the role of Countess Almaviva in Peter 
Sellars' production of Le Nozze di Figaro, which was filmed and broadcast 
for Great Performances. Ms. West has recorded for MusicMasters, 
Decca/Argo, London Records, Newport Classics, Koch, and Hyperion.  

The FREE FOR ALL CONCERT FUND, an independent grant-making 
public charity, ensures that everyone from the Boston region (children, 
adults, families) will have regular and permanent access to the rich world 
of classical, orchestral music and related cultural events. With 20 grantees 
presenting free concerts throughout Boston’s neighborhoods, the Fund is 
guaranteeing that classical music will remain free for all, forever. 
www.freeforallconcertfund.org 

PODIUM NOTE: 

Tonight’s program used to be called ‘Strike Up the Band.’ That’s when 
an early version of it featured only Gershwin and Tchaikovsky. But once 
we added four young singer-songwriters; a choir of their fellow 
students at ZUMIX; one of the region’s most distinguished soprano 
soloists in Jayne West; and various (and sundry!) musicians from the 
Honk! Festival of Activist Street Bands, formed tonight into the 
mobile unit, Boston Area Brigade of Activist Musicians (BABAM!)…. 
‘Strike Up the Band’ just didn’t cut it any longer. Our merry little band 
had turned into a horn-of-plenty supercombo.  

That’s when the word ‘Lollapalooza’ popped into the collective 
Landmarks brain. The term dates from the turn of the last century. It 
suggests “something large, outlandish, oversized, not unduly refined,” 
according to composer John Adams. The Lollapalooza music festival—
held at locations around the world for the last twenty-five years— 
presents music that is familiar and unexpected, popular and diverse, 
pleasing and quirky. Our program does the same. The principal musical 
idea in Adams’s six-minute Lollapalooza is the rhythm of the word itself. 
This theme—stated at the outset—is one of several that collide over the 
course of the work, forming, as the composer has written, “a repetitive 
chain of events that moves this dancing behemoth along until it ends in a 



final shout by the horns and trombones and a terminal thwack on timpani 
and bass drum.” 

There is hardly any orchestral music as familiar, popular, and pleasing 
as Tchaikovsky’s Fifth Symphony. It begins with a melody of brooding 
intensity in the lowest range of the clarinets. In his sketchbooks, 
Tchaikovsky referred to this idea as an expression of “complete 
resignation before death.” The theme is a unifying subject—a motto—
for the whole symphony, evolving as though it were the principal 
character of a novel. In the second movement, it takes on a sinister tone 
as it threatens to turn a rhapsodic moment into a catastrophic event; in 
the third movement, it dances easily and unexpectedly with the principal 
waltz theme; and in the last movement, it becomes a grand exultation, 
an expression of hard-won victory.  

The main section of the first movement is built from two contrasting 
melodies, each with the shape of an arc. The first melodic idea emerges 
with trepidation, growing in confidence as it begins its long march; the 
second wraps us in surges of love and longing. Out of these gripping 
materials, Tchaikovsky creates a series of emotional waves, like the 
repeated rising and falling of hope. The second movement begins with 
slow shifting chords in the strings that create a bed of support for a long 
and expressive horn solo. This tune—developed in a succession of 
arches—eventually dovetails with a theme in the oboe that brings an 
aura of optimism.  The music builds through a series of surges and 
releases, finally settling on new harmonies and rhythms, and a theme in 
the solo clarinet reminiscent of the Arabian Dance in The Nutcracker.  

There are moments in all of Tchaikovsky’s symphonies that remind us 
what a supremely gifted composer of dance music he was. The third 
movement would have been equally at home in The Sleeping Beauty, 
for instance, for all its delicacy and poise, its soaring lines and lilting 
grace. The opening of the finale returns us to the motto theme. This 
time it appears as a fervent march with proud Russian bearing. The 
main section—Allegro vivace—mixes fiery rhetoric with ecstatic lyricism. 
A final moment of glory arrives as the motto is transformed into a 
triumphal march. Some critics find the conclusion overwrought, but there 
is no question of its power to move. It is a peroration written for grand 
effect, which it never fails to achieve. 

Our ZUMIX/Landmarks Orchestra collaboration this year is unlike 
anything we have undertaken before. All students are performing the 
music they have written. The process of co-creating a grand symphonic 
work under Gonzalo Grau’s creative leadership—with the guidance of 
Madeleine Steczynski and Jenny Shulman—has been an act of 
shared creativity and mutual admiration. Gonzalo begins the work with a 
bold lightning strike in the percussion, the reverberations of which 
gradually settle into the lowest reaches of the strings. Amazonian rain 
sticks, improvised harmonics in the strings, and a solo flute set up the 
entrance of our first element, Earth. Angelina’s lyrics are: 



What capacity of you is naturally produced? 
I know too well that things don’t last. 
Rebuild, I mentally ease into control, 
build by the breeze, go with the flow. 

Oh I take my cover, 
in hand and hand, 
protecting one another. 
Who will birth me though? 
I still achieve though. 

Mothering my thoughts, so they don’t get lost. 
Control my own Eco, systems gaining speed though. 
I try. Mothering my thoughts so they don’t get lost. 
Welcoming my thoughts, but what is the cost? 
Welcoming my… welcoming my… Oh— 

Her music merges with the soundscape created by Sebastian. His 
multilayered coloring include bubbles in pizzicato string, clay jugs, and 
the sounds of a water gong. A flowing melody in the bass clarinet is 
reflected in pools of sounds in the ZUMIX Choir. Over time the watery 
effects grow in intensity and agitation, then subside again, evaporating 
into the sound of Air. Irisbel’s music is light and transparent, and is set 
by Gonzalo mainly for woodwinds with echoing patterns in the choir. Her 
poetry is the voice of the wind: 

I can gently move along  
without you knowing I’m there. 
I’m the clarity that you see, 
the oxygen that you breathe. 

I am everywhere; you depend on me. 
I can push you away, to the wrong place, 
creating fears and bringing tears. 

And after all these years, 
bet you still don’t know I’m here. 
I’m here, I’m here. Always here. 

With a crack of thunder, the pace quickens with Justin’s Fire. And 
from there on the Elements interact, influencing one another through 
conflict and harmony. Eventually they form the Music of Life. Justin’s 
poem is: 

I awoke, and saw the light. The moment of life, I was born to die. 
The second I took my first step, I questioned my existence; the 
universe didn't make sense. I pointed out its flaws and I could feel 
people’s energy deplete when I burned their knowledge of God. 
Simple minds flowing, like faucets in the street of the youth, and I 
refused to conform.  



I awoke, and saw the light. My passion for knowledge began to 
spread throughout the city. Left and right people were consumed in 
the spine of my flame that destroyed their beauty. Vivid colors 
turned grey. Who was I becoming? I was channeling frustration, 
and anger from tyrants. All because I didn't understand who I was. 

But I awoke, and saw the light. My visuality ripped the city in 
torment and backwards growth. My eyes were red, full of violence. 
I began asking, "Who am I?" Ahh! I explode, I expel. I rip the city 
off its axis, revoking access to sanity. As I calm, I begin to cry. 
Then my tears heal me. People surround me, forming circles, and 
leave me off the ground. As the city fills with colors. 

If it wasn't for the Wind, I wouldn't exist. So thank the Earth for the 
chain reaction of nitrogen passing through the waves of the planet 
to fuse, and from the fuel needed to burn right through the light of 
the moon to guide the cyanide straight to the gold in the deepest 
part of the mines, lying in a hole, full of hope, waiting to rip open, to 
shine eternally. Fireflies and apocalypse. 

If it wasn't for me, you couldn't see the piece of the Ocean that lies 
deep within the Mariana Trench, and the Challenger, deep. If it 
wasn't for me—Ah!—you couldn't stand the heat. And it's perfect, 
and I'm worth investing all your materials to keep me shining like 
the stars in the galaxy. Arriving towards the warmth of the sun, and 
the horizon of the skies, analyzing the capitalizing of flames. The 
perfect mixture. But my Sister, embedded in hate, changing the 
influence that I'm wielding over students that spark fires, with 
drumsticks and toothpicks scrape the wind. 

If it wasn't just for me, the energy from your corpse wouldn't rise 
and feed the seeds. So meet demise when I'm not present, you all 
need me to fill a flower full of breakfast, and feed the needy. So 
push away the wind that my Sister carries, so push away the sins 
that my Sister slaps upon the masses, to turn my people to evil.  

If it wasn't for the wind, I would be a bigger pillar of flame to heal the

Earth! 

Henrik Ibsen’s five-act verse drama Peer Gynt was never intended for 
the stage; it was written to be read. He called it “theater for the mind.” 
But the work proved so popular that considerable demand developed for 
a staged version. Ibsen finally agreed to a staging nearly a decade after 
Peer Gynt’s initial publication, but only on the condition that Edvard 
Grieg compose the incidental music. It remains the only example of a 
work created collaboratively by playwright and composer, whose 
popularity has kept it in the mainstream for both theater companies and 
orchestras. Yet staged productions of the play with the orchestral 
accompaniment are exceedingly rare. One day soon, perhaps, the 
Boston Landmarks Orchestra and Commonwealth Shakespeare 
Company may take up the cause. 



The language of Ibsen’s Peer Gynt is often coarse, the subject matter 
jarring. It seems likely that Ibsen wanted Grieg to compose the music 
because he knew that a staged performance required emotional allure to 
be dramatically effective. It was a case of Grieg playing McCartney to 
Ibsen’s Lennon. The Peer Gynt music has indeed proven immensely 
attractive from day one. The excerpts we perform tonight are taken out 
of their narrative context, but they do portray certain central figures. 
Solveig is the girl back home, who remained true to Peer despite his 
many failings. Her pure, selfless love stands in contrast to the selfish, 
brutish urges of the troll king and his clan. At the end of his life’s 
journey—or perhaps only after it is over, and therefore too late—Peer 
grasps the redemptive power of Solveig’s love, a love that is absolute, 
steadfast, and all-forgiving. 

- Christopher Wilkins 



Celebrate 15 years of great music with a gift 
to the Boston Landmarks Orchestra! 

The Boston Landmarks Orchestra is a 501(c)(3) nonprofit 

organization funded through the generosity of foundations, 

corporations, and individuals. The Orchestra was founded in 2001 

by conductor and community advocate Charles Ansbacher to bring 

free classical music to the people of Greater Boston. Since 2007, it 

has presented its main concert series at the DCR’s Hatch Shell 

every Wednesday from mid-July to late August, carrying on the 

tradition of free concerts on the Esplanade started by Arthur 

Fiedler in 1929. In addition, the Orchestra offers free family 

concerts and educational programs throughout Boston’s 

neighborhoods.  

We believe that Boston−like every great city−deserves a summer 

series of free orchestral performances. Though the concerts are 

free to the public, they are not free to produce! 

Please consider a suggested contribution of $15 to the 

Boston Landmarks Orchestra to help us march forward with 

confidence into the next 15 years of our history, adding 

immeasurably to the quality of life in Boston. 

You may return the enclosed reply envelope and your 

contribution to one of our volunteers in blue t-shirts or 

drop it off at our Information Tent. 

Visit www.landmarksorchestra.org/donate 

to donate securely online. 

Contributions may also be mailed to: 

Boston Landmarks Orchestra 

214 Lincoln Street, Suite 331 

Boston, MA 02134 

THANK YOU FOR YOUR SUPPORT!
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PRODUCTION 
Emerson Kington, Technical Director 
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WEDNESDAYS AT 7PM 
GREAT MUSIC FOR FREE AT 
THE DCR’s HATCH SHELL 

If inclement weather is in the forecast on the 
day of a concert, check landmarksorchestra.org 
or call 617-987-2000 after 4 PM for any changes 
to the concert’s date or venue.  

August 17, 2016 
FOOTLOOSE AND FANCY FREE 
If it is raining on the 17th, the concert will be moved 
to Brighton High School on the 17th. This 
performance will NOT be postponed to the 18th.

August 24, 2016 
LONGWOOD SYMPHONY ORCHESTRA 
If it is raining on the 24th, the concert will be cancelled. 

August 31, 2016 
Rodgers and Hart’s 
THE BOYS FROM SYRACUSE 
with Commonwealth Shakespeare Company 
If it is raining on the 31st, the concert will be 
postponed to September 1 at the Hatch Shell. If it is 
also raining September 1, the concert will be moved 
to Symphony Hall on the 1st. 

214 Lincoln Street, Suite 331 Boston, MA 02134 

617-987-2000 www.landmarksorchestra.org 

For weather alerts, download our mobile app. If you already 

have the app, please be sure to update it so you can continue 

to receive weather alerts, notifications, and special offers! 

#landmarks2016 

These programs are supported in part by grants from the Massachusetts Cultural 
Council and the Boston Cultural Council, a local agency which is funded by the 
Massachusetts Cultural Council and administered by the Mayor’s Office of Arts + 
Culture for the City of Boston. 
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